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LOUIS KAUFMAN, Violinijf 
MUSICAL MASTERPIECE STRING ORCHESTRA 
EDOUARO NUjS-BERGER, Organist 
EDITH WEISS-MANN, Harpsichordist 
HENRY SWOBODA, Conductor 
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THE WALTZ KING 

The dramatic story of the rise of 
Wayne King surpasses some of the 
Horatio Alger fiction yarns. Today 
one of the leading names among 
band leaders, Wayne King has 
maintained his title of "Waltz 
King" since he first started con- 
ducting his own orchestra in 1927. 

His musical career has been 
marked with success after success. 
When King was a senior in High 
School, his father gave him a clari- 
net for a birthday present. 

After two years of studying 
music he obtained a steady job 
with Del Lampe's orchestra at the 
Trianon Ballroom in Chicago. At 
the age of twenty-five he had his 
own orchestra at the Aragon Bail- 
room on the North Side of Chi- 
cago. 

The Waltz King, who served five 
years as a Major in the Army in 
World War II, is married to a 
movie star, Dorothy Janice, and is 
the father of Penny and young 
Wayne. . 

Throughout his years of triumph 
on the air and in personal appear- 
ances at the country's leading 
hotels, r^s theme song, "The Waltz 
You Saved For Me", which he com- 
posed himself, has been the signa- 
ture of one of America's leading 
orchestras. 
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LS 51 (D6-MM-795) ( D6-MM 
Die Flederraaus 
Why Do I Love You? (NE) 
Johnson Rag 

Try A Little Tenderness (LD) 
One Morning In May 
Gold And Silver Waltz 
What Is This Thing Called Love? (NE) 
I'm Falling In Love With Someone 
The Girl That I Marry (LD) 
Destiny 

LS 52 (D6-MM-1405)(D6-MM-1406) 
Viennese Midnight Bells 
Remember Me? (LD) 
Climbing Up The Golden Stairs 
You May Not Love Me (NE) 
Forgotten 

Pretty Kitty Kelly 
Girl Of My Dreams (LD) 
Easy To Love 
All Alone (NE) 
Zieguener 

LS 

Close 

The Gypsy (NE) 
When My Baby Smiles At Me 
Take Me In Your Arms (LD) 
Blue Hawaii 

La Cumparsita 
If I Had You (NE) 

How Come You Do Me Like You Do Do Do? 
How Deep Is The Ocean? <LD) 
Bon Soir 



54 (D6-MM-140 




Old Vienna 

I'm In The Mood For Love (LD) 
The Sheik Of Araby 
Beautiful Love (NE) 
A Dream 
A Kiss In 

When It 1 8 
Arrancame 
Don* t Blame Me 
Blue Hours 



2& 




The Dark 

Sleepy-Time Down South 
La Vida * /(LD) 
(NE) 





LS 35 ( 

Merry Widow Waltz 
Come Rain Or Come Shine (NE) 
Corn Silk 

(I- Don't Stand) A 

Sweet Leilani 

Dark Eyes 

On My Hands (NE) 
Sweet As Apple Cider 
On The Range (LD) 

A- Weary in' For You 




Ghost Of A Change 

/(LD) 



Time 
Ida, 
Home 
Just 






LS 36 (D6-MM-1419)(D6-MM-1420) 
Vienna Life 

Hi th A Song In My Heart (LD) 
I'm lipbody* s Baby 
I'll 'Get By (NE) 
Liebestraum 
Moonlight And Roses 
Kentucky Babe (LD) 

The Moon Of\Manakoora 
In Acapulco (NE) 
Yamstchik 





is 



The personnel of the orchestra for the Ziv series was as follows. 
Jules Herman & William Hodgson, trumpets. Roger Wilson, trombone. Burke Bivens, 
John Cameron, James Morash, James Richards, Wayne King, saxes and/or clarinets. 
George Bay, Jr., Evelyn Davis, A. Loys "Al" Johnson, Herb Mi ska* , Everett Olsen, 
& Charles Sindeler, violins. William York, viola. Paul Mack, piano. Thomas Summers, 
Jr., drums. 'Herbert Miska joined Wayne King in 1927, and is still with him 
today, and is the last living member of Wayne King's original orchestra. 

On the following program listing, the vocalist's names are abbreviated; (NE) 
Nancy Evans, (LD) is Larry Douglas, (WK) is Wayne King. The master numbers 
beginning with D6 were transcribed in 19^+6, those beginning with CD7 were transcri- 
bed in 1947. All of the transcriptions were 16 inch discs at 33 1/3 rpm. (The only 
missing disc in this research is LX 31 Part 1/LX 32 Part 1. If anyone has the 
disc and can supply song titles please contact me). (Nancy Evans sines "Managua 
Nicaragua" and ift • u Close My Eyes" on this disc). Managua- 

d from cover) 

LT 33 (D6-MM-1457)(D6-MM-U58) 
Macushla 

If I Love Again (NE) 
By The Light Of The Silvery Moon 
They Can't Take That Way From Me 
Sorta Miss You 
Gamminitra 
The Man I Love (NE) 
Londonderry Air (Danny Boy) 
Isn't It Romantic? (LD) 
Mood Indigo 



Radio narrator 
with Wayne King 
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LS 37 (D6-MM-1421)( 
Chanson Triste 
Blue Moon (NE) 
1*11 See You In My Dreams 
Prisoner Of Love (LD) 
Allegro 

Oh, Play, Tzigani 
That Old Feeling (NE) 

The One I Love Belongs To Somebody Else 
Sweet And Lovely (LD) 

When It's Lamp-Lighting Time In The Valley 

LS 58 (D6-MM-1423)(D6-MM-lZf24) 
When I Lost You/Your Eyes Have Told Me So 
It Must Be True (LD) 
Night 

Mean To Me (NE) 
Diane 

Moonlight And Violins 

If There Is Someone Lovelier Than You (LD) 
Love For Sale 
If I Had My Way (NE) 
Suppose I Had Never Met You 

LS 39 (D6-MM-lZ f 25)(D6-MM-li f 26) 
When Irish Eyes Are Smiling 
The Very Thought Of You (NE) 
When My Sugar Walks Down The S 
I Only Have Eyes For You (LD) 
Loch Lomond 

My Chrysanthemum Flower 
For You (NE) 
Stars 

My Heart Stood Still (LD) 
Alice Blue Gown 

LS 40 ( D6-MM-1451) ( D6-MM-1 

Refrain 

They Didn't Believe Me (LD) 
Through 

Two Loves Have I (NE) 
Romance 

Along Miami Shore 
She's Funny That Way (LD) 
In A Little Spanish Town 
Everything I Have Is Yours (NE) 
At Peace, With The World 



(LD) 





( D6-MM-14 



Gypsy Baron Waltz 
Can't Help Lovin' Dat Man (NE) 
Falling Leaves 
Strange Music (LD) 
The Gondolier 
Is This Love At Last? 
Something To Remember You By (NE) 
When You Wish Upon A Star 
You Keep Coming Back Like A Song (LD) 
Cradle Song 



,T 32 (D6-MM-1455)(D6-MM-lz+56 
The Daughter Of Rosie 0' Grady 
You Go To My Head (LD) 
Tango De La Rosa 
I'm Gonna Love That Guy (NE) 
Sylvia 

Midnight Waltz 

Love Is The Sweetest Thing (LD) 

Study In Blue 

For All We Know (NE) 

Las Mananitas 



LT 34 (D6rMM-U66)(D6-MM-1467) 
Play To Me, Gypsy 

My Romance (LD) 

Blue (And Broken-hearted) 

This Can't Be Love (NE) 

Moonlight Sonata 

Sometime 

Nobody Knows The Trouble I've Seen 
La Borri^uita 

Something Old - Something New (NE) 
Meet Me Tonight In Dreamland 



(LD) 



LT 33 (D6-MM-1468HD6-MM-1469) 
Where The River Shannon Flows 
Someone To Watch Over Me (NE) 
Don't Be A Baby, Baby 
I My Ideal, (LD) 

Aphrodite 
|' Russian Lullaby 
What Can I Say After I Say I'm Sorry? (NE) 
Someday, Sweetheart 
I Guess I Expected Too Much (LD) 

Neapolitan Nights 




LT 

Huguette Waltz 

Don't Take Your Love From Me (LD) 
Worried 

But Not For Me (NE) 
Sweet Genevieve 
Roses Of Picardy 
Derry Dum (LD) 
'When Will I Know? 

I Didn't Know What Time It Was (NE) 
Lady Of The Evening 

LT 37 (D6-MM-1 472) ( D6-MM 
Barcarolle 
Dream (NE) 

In Peaceful Valley 
Spring Rain (LD) 
Caprice Viennois 
Paradise 

You Were Meant For Me (NE) 
Rose 

That Old Black Magic (LD) 
Moonbeams 

LT 38 (D6-MM-1484)(D6-MM-1483) 
60m e time 

You Do Something To Me (LD) 
There's A Quaker In Quakertown 
X*'s Funny To Everyone But Me (NE) 
Beautiful Lady 
The bubble Song 
These Foolish Things (LD) 
Why Couldn't It Be Poor Little Me? 
On The Sunny Side Of The Street (NE) 
The One Rose 





FRANKLYN MacCORMACK 

When the producers of the hew 
WAYNE KING SHOW were 
searching for an announcer to em- 
cee this series, it soon became ap- 
parent that there was one man 
who was perfect for the job. He's 
had fifteen years of network 
broadcasting on such programs as 
"Hymns of All Churches", "Woman 
in White", Boake Carter, Olson and 
Johnson, and eight years with 
Wayne King! This announcer's 
name is. of course, Franklyn Mac- 
Cormack— known to thousands for 
his deep, rich, dramatic voice. 

Combined with the singing stars, 
Nancy Evans and Larry Douglas, 
the soothing, tender, mellow music, 
of the Waltz King and his orches- 
tra, the voice of Franklyn Mac- 
Cormack is a perfect blend on THE 
WAYNE KING SHOW. 



(D6-MM-U86)(D6-MM-1 
ack Joe 
Easy To Remember (NE) 



(LD) 



Whispering 
Love Walked In 
Have Pity 
All My Love 
Stairway To The Stars 
Swamp Ghosts 

I See Your Face Before Me (LD) 
When It's Springtime In The Rockies 



(NE) 



T kO (D6-MM-U88)(D6-MM-U89) 
to You Ever Think Of Me? 
I Married An Angel (LD) 
Swanee River 

I'll Never Be The Same (NE) 
Love's Old Sweet Song 
In The Middle Of The Night 
Wagon Wheels (LD) 
Sophisticated Lady- 

Bidin' My Time (NE) 
Somewhere A Voice Is Calling 

LU 31 (D6-MM-1490)(D6-MM-1491) 
Gypsy Love Song 

I Got The Sun In The Morning (NE) 
Make Believe 

You And The Night And The Music (LD) 

Little Old Lady 

Strangers In The Dark 
Stormy Weather (NE) 

Tuck Me To Sleep In My Old Kentucky H 
Say It Isn't So (LD) 

I Am So Happy 



e 



LU 32 (Db-MM-1492)(D 6-MM 

The Champagne Waltz 
Through The Years (LD) 
Down Between Dem Row6 
Sweetheart Of All My Dreams, (NE) 

Darling 

Come, Back To Sorrento 

As Time Goes By (LD) 

Blow The Smoke Away 

You'll Never Know (NE) 

When The Organ Played At Twilight 



) 
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P.O. Box 463 
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are. just four words long. "RR recommends them highly. 
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EILEEN SOUTHERN 



GREENWOOD PRESS 
88 Post Road Wesi 
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Connecticut 06881 



Folks! This is indeed a contagious work as your revJ 
-sr has utilized its reference value oountless times. 
Uy thumb and forefinger are sorej Thank goodness it's 
a hardcover (smilesj). It's a superbe oompilation by 
Prof. Southern who adds another erudite addition to 
her growing list of literary accomplishments. To the 
right you have her first prefaoe page whioh explains 
her coverage methodology. Greenwood Press should be 
congratulated in their publishing foresight. The 
sork is indeed worthy to be included in every library 
public and private. /Lerv Kunstadt 



Although there are biographical dictionaries and ency- 
clopedias that include entries on Afro-American and Af- 
rican professional musicians, there is no single comprehensive 
volume that attempts to correlate materials related to 
these musical figures from a historical perspective. I have 
long felt the need for such a reference -work and have 
attempted to attain that objective in the present volume. 
It brings together representatives of the various and di- 
verse fields of musical activity who have played a signif- 
icant role in the history of black music, and of Western 
music in general. Thus, it documents this history and 
assesses its achievements and its impact upon world music 
of contemporary times. It is my hope that the present 
work will throw into focus the "oneness" of black music — 
the refusal of its practitioners to fit neatly into traditional 
categories of folk, popular, jazz, religious, or classical 
music. Conventional music encyclopedias tend to ignore 
the "crossover," say, the jazzman who moves into the 
field of classical music or vice versa. And there is gen- 
eral neglect of men and women who, although not neces- 
sarily professional musicians, have made important 
contributions to black music history — the concert pro- 
moters, patrons, and critics, to name a few. But perhaps 
my most compelling reason for writing this dictionary 
was a concern for bringing back to memory the legend- 
ary figures of the past and for calling attention to signifi- 
cant figures of the present who have overcome the almost 
insurmountable obstacles erected by slavery and race dis- 
crimination to lay the foundation for contemporary black 
musical activities. Young people today — and, as well, 
the not-so-young — seem not to realize that there had to be 
a Sam Lucas before there could be a Sammy Davis, Jr.; 
that there had to be an Elizabeth Taylor Greenfield be- 
fore a Leontyne Price; a Sallie Martin, before an Aretha 
Franklin. 

This dictionary draws together widely dispersed and, 
in many instances, heretofore unpublished information 
k>n more than 1500 musicians of African descent, includ- 



ing living persons as well as figures of the past. With 
regard to chronological coverage, the earliest person for 
whom I could find career data, Sebastian Rodriguez 
(cl642-cl726), was used as starting point. To establish 
a measure of historical perspective, I chose the year 1945 
as a cut-off for date of birth, although a few exceptional 
individuals born after 1945 are included. That year marks 
the end of an era, as well as the end of World War II, and 
simultaneously the beginning of a new era that brought 
profound changes into the life-styles and culture of Afro- 
Americans and Africans. Granted, it may seem risky to 
attempt to assess the achievement and appraise the con- 
tributions of those who are still living, those whom his- 
tory has not had time to evaluate, but my reservations on 
that issue were overridden by my desire to make the 
dictionary as comprehensive and as representative as possible. 

With regard to the criteria for coverage, I relied upon 
several guiding principles: mainly, the individual should 
be distinguished, having exerted influence upon others 
and contributed to the culture of his times; the individual 
should have made significant achievements during his 
career; and he should have earned recognition beyond 
the boundaries of his local community. In some cases, I 
was unable to apply all the criteria. As early black musi- 
cians, for example, have been generally neglected or 
slighted in existing reference sources, all those born be- 
fore the Emancipation Proclamation of 1863 were included 
if even a minimal amount of information could be unearthed 
about their careers. A similar approach was taken to- 
wards women of those years and even later; in contem- 
porary times, women have held their own and needed no 
such allowances to be made. On the other hand, some 
areas of activity — such as minstrelsy, vaudeville, blues, 
jazz, and popular music — have been so dominated by 
black performers that it was necessary to limit the num- 
ber of biographces in order to maintain the desired com- 
prehensiveness and, consequently, I applied higher standards 
for their inclusion than for others. 
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REGARDING BLUES RESEARCH : 

THIS PUBLICATION IS A SUBSIDIARY OF 'RECORD RESEARCH MAGAZINE" 
AND IS EDITED BY ANTHONY ROTANTE AND PAUL SHEATSLEY, AND IS A 
VEHICLE FOR EXPLORING THE VAST FIELD OF CONTEMPORARY BLUES RE- 
CORDINGS.' IT HAS BEEN LAUDED AS THE SINGULARLY MOST IMPORTANT 

RESEARCH OF. THE POST-WAR (1946) BLUES. IT IS PUB- 
LISHED IRREGULARLY; •THERE 13 W PRESENT SUBSCRIPTION SYSJEM TO 
BLUES RESEARCH. EACH ISSUE COST FIFTY CENTS EACH , (20 n p ' ENGLAND) . 
IT CAN BE ORDERED FROM RECORD RESEARCH, 65 GRAND A*WflUE, BROOK- 
LYN, NEW YORK 11205 (OR 20np PER ISSUE CAN BE SENT TO OUR ENGLISH 
REP: DEREK COLLER, 6, THE CREST, SAW BRIDGE WORTH, HERTS, ENGLAND) 
FUTURE ISSUES OF BLUES, RESEARCH ARE ANNOUNCED IN PARENT PU»J- 
CATION. RECORD RESEARCH OR IN OTHER PRESS ORGANS • 

Att: HL0KS RESEARCH 17 covering DETROIT labels FORTUNE 
has been published as part of RR Mag .129/130. Price 
also published installments on &XNG , FEDERAL and DELUXE 
specific RR back issues write us -anc we'll let you 
" " • RESEARCH:*. hODe to 



tat bacK" issues - of BLUEST RESEARCH 
are available., at 50? each... 
ISSUE 3 -Aristocrat, Chess, Chief, 
tumboogie, Sultan, Sunbeam, etc 
SSUE 9 -Nashuoro.Excello, Nasco art 
id label Index of issue 1 to 8... 
{ISSUE 15 -Manor, Arco, Regis and JOBJ 
16-S.ittin' In With, Jax, 
irlfn, Delta, Jade, Super Disc 

**Just 5 left of original 17** 
**make remittance payable to 
Len Kunstadt. ... 

(see below regarding BR 17) 

SENSATION, J -V-B, HI , STRATE-8 
is $1.00. Record Research has 
If interested in obtaining these 
h issues and their cost. 



RECORD RESEARCH BACK ISSUES 

What's available at 50 cents each! 
Double issues are $1. 00 each 
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141 142 143 144/5 146/7 148 149/50 

151/2 153/4 155/6 157/8 159/60 

161/2 163/4 165/6 167/ 8 169/70 

171/2 173/4 i7b/6 177/8 179/80 181/2 
183/4 185/6 187/8 189/90 191/2 193/4 

195/6 197/8 1 99/200 201/2 L.Kunstac^ 



RECORDS WANTED I RECORDS WANTED! 

RECORDS WANTED! Interested in buying outrighl 
...Write, Wire or Phone RECORD RESEARCH, 
65 Grand Avenue, Brooklyn New York 11205 
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complete run of RR Mags from 
ISSUE 71(Oot.l965) thru issue 
202 (Sep 1 83) 132 issues - you can 
obtain this run for $65.00 in USA, 
$66.00 foreign, -Make remittance 
payable to Len Kunstadt. Mention 
that you wish to avail yourself of 
this run of back issues 71 thru 202 
as advertized in RR 203/4... •• 
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RECORD RESEARCH, 05 Grand Avenw, Brooklyn. New York. 11205 
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(PART FIFTEEN) 99 (CONTINUED FROM RR 201/202 (HHH BEGAN IN ISSUE 175/6) _ # fl 

the H 3 cnrono^atrix file! 

w ■ — — 1 Harold H. Rartel 



(COHTIKOKD FROM RR 201/202 (HHH BEGAN IN ISSUE 175/6) 



frou ed. LK: 



Harold H. Hurt el 



H. Hartel 
55 B*ne **-eet 
Newton Falls Ohio 4444*1 



The file Is the brainchild chronological listinr with concurring nhonoeraDh 
record matrix (uaster) mmberinp by HAROLD H. HARTEL vho uses the abbreviated H 3 
si=met to authenticate himself. Harold has ingeniously •ravished 1 the na^es of 
Brian Rust's 4th edition, 2-volume, 1996 oaee corDoendium, JAZZ RECORDS 1897-1942. 
Harold has systematically selected the earliest JR entries in 11897, and has pro- 
ceeded to carry the chronoloey (chrono) ut> through the years. In order to fully 
appreciate Harold's chrono-Matrix file it is imperative to have Rust's 2-volume 
set where the real concentrated documentation does lie. For those who do not 
have these 4th edition volumes -and would like to pet them, olease write to RR 
(send return sae or postcard) and we will eive you a lead. Harold has also referred 
to another volume in his files -that beinff the Oodrich-Dixon BLUES and GOSPEL work. 
Qwin* to the fact that this volume is new out-of-print, the original as well as the 
2nd edition, -and that much of the material has been incorporated into Rust's 4th 
edition, the oririnal MG(BG) paees that Harold lists, serve only as a source chain 
to Rust's 4th edition of his JR. 

Now for a brief explanation of H3 Chrono-Matrix files. Any underlined matrix 
number is presumed to be rejected fee. -Nov .24 ,1303^-746-1) . And if you see a 
hyphen in a column where the numerical of the date appears -that means that 
Murine the month, definite date unknown" (ee.. see April 1922 0M5 - Gypsy Blues 
20139-2). There's a heck of a lot of abbreviations in the listin?. The seasoned 
researcher will know most of them. Rust's JR volumes will certainly help, too! 
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Mln NT 
Orestes 

Chicago R.K. - 



McKenzie AC. - 



DATE 



ARTIST CITY 



LABEL MATRICES 



TITLES 




•d 







Beidt 


Oak 






Lon. Johnson 


San Ant 






?. Alexander 
















Miring 


NT 




10 


T.Alexander 


San Ant 






















State St. R. 


Chi 












11c. 


Elieairte 


Lon 












12 


Whitaamn 


NT 
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J.Dunn 





What A Wonderful Weeding That Will- 
I'm So Tired Of Living All- 400447-B 
Don't Ton Wish Tour ftiby- 
B»ll Cow Blues 

Collagianna 
Sittin • On A Log 
Mama's Bid Luck Child 
Boa Hog Blues 



40C449-B 



*O0454-3 

*00455-B 
UOOU56-B 



JAZZ RECORD or BLUES 
k Gospel pare number? 

Vic 

55072-3 -m 
-Alone 

-Was Built Up Lika Mine T 
43103-7 



jfU7oB~ 

BG-339 
-14 

JR-1641 
BG-14 



BSa 



■A-B 



n r Baby 



Oriental 



Mad 

Kan 



517 
513 



Sarber 



Lnn. Johnson San Ant 



145769-2 

145760- 2 

145761- 1 

145762- 3 
145654-5 

145753-3 
Way Down That Lone 



14 



Floyd 



San Ant 



F.Henderson ?TT 



R.W.Kahn 



Coquetta 
Tha Yale Hluas 
Shadowland Blues -Fart 1 
Shadow land Blues-Part 2 
Wabash Blues 
145763-3 



LazL -a 

Arkansas 
Sugar Step 
Whwn 43128-2 
When 43138-3 

Sergeant Dnnn's Bugle Call EL 
Han And £ggs 
Buffalo HLues 
Tou Need Some Loving 
Back In Tour Own Back Yard 
s A Great, Graat Girl 
400**90-A -Road 

400491- A 

400492- A 
400093-A 

400144- B 

400145- C 
400507-A 
400503-C 
4O0509-B(LP) 

King Fbrter Stomp 
"D" Natural Blues 



JR.1494 

-468 
-1684 

-459 



-552 



145764-3 

She's A Graat, Great Girl 43358-1 
Sha's A Graat, Great Girl 



15 White man 

16 IMiverslty 6 - 



1928- cont'd 

Vmr 19 



Give Ma The Sunshine 
Lovable 

145772- 2 (Har) 

145773- KHar) 

145774- 1-2 
-1-2- 



43358- 2(LP) 

43359- 1 
43145-1 

Speedy Boy 

She's Tha Sweetheart Of Six Other Guys 
Hot Ti"» In Tha Old Town Tonight 
Tip-I-Addy-I-Ay I 



— 



JIU*19 
-553 

-723 
-871 



-I685 
-1581 





Chicago R.K. 




McKenzle & C. 




: 


Gill 


Chi 


1928-cont'd 






rtar 27 


fiin 

— 


Chi 




La. S.B. 


Cam 


- 


• 




- 




m 
- 


- 


- 


- 


28 


A. Fields 


NT 




Mosby 


LA 


- 


Venuti 


NT 




Waring 




29c, 


Sissle 

***** 


Lon 










T ^ 

Lanj 


NT 




T.Terry 










30c. 


Mins 


NT 


30 


Hlythe 


Chi 




Cook 


Chi 









31 



HUck D.O. NT 
Calif. R. 

Lindley Chi 

Princeton NT 



Mar-Apr 
Apr c. 



Winkfield Chi 
Anonymous NT 
Denny Montreal 
Golden Leaf Atl 



C. Pierce 
B.Blake 



Chi 



Greening's D.O. Lon 




Goosby 



Atl 





ffcwley 


Oak 






Joy 


Chi 


C-1719 
C-17?? 








C-1725 
C-1728 




B.Smith 


NT 






Murks 


Chi 






O.M. 5 


NT 




20 


Hayton 








Senter 








B.Smith 








Tracy-B. 


Chi 





There's A Trick In Pickin'- 4777-3 *A Chick-Chick-Chicken 

Delores 42101-1 
Lila 42102-3 
I Got Worry 
From Monday On 
The tale Blues 
No thin* On Ky Kind 

Spider Man Blues 
Tombstone Blues 
If I Can't Have Tou 
A HLues Serenade » E-7204/5 
Denver Stomp *E-7206/7 
Old Fashioned Girl *E-7209 
Anytime, Anyday, Anywhere *E-7210 

400153-A(P»r) 



JIU639 
-694 

-867 



L.W.Green 
Rev. Rice 



Chi 



145783-2 




BG-573/JR-l**45 

JR-1006 
-1193 



•Tain't Clean 
Eniale Blue a 
Just So-So ! 

145785- 3 

145786- 1 

145787- 3 

145817- 2 

145818- 3 

145819- 2 

145820- 2 

145821- 2 



400154- B 

400155- B 
Bad Blues-Part 1 
Bed Hlues-Part 2 

Put It Right Here 
Chloe(Song Of The Swamp) 
Sh-h 1 Here Cones Ky Sugar 
Beautiful 
Joline 

Danger t (Look Out For That Gal) 



-703 
-1391 



BG-573/JR-1445 
'jR-1562 



H.T.Roberts NT 

K.Robinson Chi 

av ea* 

C.Pierce 
E.Robinson 
Southern M.S. NT 

Eli ta Idle Lon 



Apr _ 



Rlizalde 



Lon 



21 



Ail-Star 0. NT 



Ash 



Chi 



145822-2 



43384-2 
43335-1 



Ellington >TT 



R. Fuller 

T.Lewis 
MeLUnd 



B-7510;E-27090 
E-7513;E-27091 

E-7512;E-27093 
E-7512; £-27094 
E-22042 
E-22045 

145794-5-6 



I'm More Than Satisfied 
Oh, Baby 

Salty 
Deep HLue 
Take It Easy 
Jubilee Stomp 
Black Bsauty(Firewater) 
Black Beauty (Firewater) 
Dallas Blues 
I Ain't Got Nobody 
Oh Baby i 

Discord Rag 
Fascination Blonde 



-17 
-61 

-475 



f. 



Munro - 
Ambrose Hayes 

LeRoy Smith Can 

Sid .Williams Chi 
Be Brown •» 




-5^8 

-956 
-1038 



1 
* 



T.Lewis NT 
Trumbauer 

Weeras Cam 

P.Williaiw Chi 



1928-cont'd 



Col 



Ed 



Ont 



22 



Birnie 



NT 



Speedy 
Speedy 



23c 
23 



T.Lmria 

Lombardo 

T.Johnson 

T.Lawis 
M.Matthews 

A.Robinson 
V»E. Burton 
Senter 

Vagabonds 



Chi 

NT 

Rich 

Chi 
NT 



E-27096 
£-27097 
R-27099 
E-27100 

145798-4 
145827-4 
* B»by 

Chicago Man Hlues 

. 145799-3 
Dirty Woman Blues 
Satisfied Blues 
hy Senorita 
Tine Enough 
I Wish I Could Shimmy Like 

Mobile Blues 




JR-130 



A Good Man Is Hard To Find 
Waitin' For Katy 

13605 
13606 
I Ain f t Got Nobody 

13607 
13 608 
13609(Ch) 
13610 

My Sister- 400168-A -Kate 

4O0l69-B(Fsr) 



25 



26 



Ellington 



Ash 



Chi 



In The Sing-Song Sycanora- «I-ll46-A(Bsll) -Tree 
Waitin* For Katy GEX-U47 
Say -Tea- Today GEX-U48 
Collagianna GEX-1149 ( Bell ) 

Black Beauty 
Jubilee Stomp 
Got Everything But Tou 

145837-3 «F *t 

What's The Use Of Being Alone ? 

Original Bucle Blues 



-956 
-970 

BG-352/JR-352 

JR-956 
B3-439 

BG-540/JR-1319 
BG-100/JJU210 

JR-1391 
-1584 



•43502-2 

♦43503-2 
•43504-2 

E-7232/3 
E-7234/5 



-475 
-61 

-459 4 



4c ( 

4 

5 

6c, 



W.Robison 



NT 



L.! 
V.Prica 

W.Robison 



Cam 
NT 



145839- 2 I'm More Than Satisfied 

145840- 3 Tha Cannon Ball 
Hop Bead Blues 

18336 Lila 
Baby, Won't Tou Please Come Home T 
Friar's Pbint Shuffle 
Jazz Me Blues 
Jazz Me Blues 
Sing in' The Blues 
Singin' The Blues 

145841- 2 Tbe Tale Hlues 

145842- 3 Vftll Tou Be Sorry ? 




-970 

BG-463/JR-1083 
JIU1174 

-309 



-1033 
-309 



Col 

155843-3 
li* 5 3W>-4 

145845-1 



Ed 



OK 



145924- 2 

145925- 2 



18343 
18344 



-1108 

-1597 
-1641 



ftir 

That's What I Call Keen 
Dance Of The Blue Danube 
ftsady For The River 
Willow Tree 42566-1 
Willow Tree 42566-2(EP) 

•Sippi 42567-1 

•Sippi 42567-2 (BB) 

Thou Swell 42568-KBB) 
Thou Swell 42568-2 
Rag 42569-1 
She's A Great, Great Girl 
Hallo, Montreal 
Blue Blower's Blues 
Hardee Stomp 

400178- A Dinah 

400179- A The Wild Dog 

Farewell Blues 43187-3 
Westward Bound E-1812-2 
I'm Going Btck To Old- £-1813-2 
Since Tou Left Me E-1814-2 
I'm Coming, Virginia E-1815-4 

400182- B(Par) Rainbow 

400183- B Add A Little Wiggle 
Napa's Gone, Goodbye 
Lady Of Havana 

Lady Of Havana m 
The Voice Of The Southland • 
Starlight And Tulips 
Dirty Blues E-7263 BG-463/JR-1083 

Close Fit Blues E-7265 - / - 

My Baby C-l828jE-7256 JR-150 

Oriental Man C1829;E-7257 
Alley Rat C-l830;E-7258 
Sweet Papa C-l831;E-7259 
Hum And Strum -338 
I'm A Broken-Hearted Blackbird 
I Got Worry 
The Treat ftr The Gang 



145853-2 
145853-3 

14585^-3 
145855-4 



. 1 



145859-2 

145861- 2 

145862- 1-2-3 



Col 



Gds 



P&^*59 

AT-350- 

AT-351- 



18354 
18355 

145863- 3 

145864- 2 

170299- 1 

170300- 1 

170301- 2 

170302- 2 
Oh Judgement 
Sura Enough 



I've Got Somebody 



♦gSc-1175 



JR-139 



AT-384- 

AT-385- 
AT-388- 

AT-389- 
AT-392- 

AT-394- 



Oh 1 Tou 



R-543 
R-555 



Rhapsody In Rhythm 
Red Hot 
Slidin' Around 
Nothin' Doin' 
Tou Know Who 
Everybody And Tou 
China Boy 
That's A Plenty 

20506 
•3050-A 

Hello, Montreal 

Ding Dong Bell 

Alabama Camp Meeting 
Jazz Me Blues 20469-5 
Sister Kate 20470-7 
Doggin' Me Mama Blues 20517-2-3 
C. C. Pill Blues 20520-2 
Hot Potatoes 20521-3 
South Bound Blues 20522-2 

Can't Use Tou Blues 

Dirty Moaner Blues 

Fortune Teller Blues 

Stormy Night Blues 

The I*dy In The Case 

I Want To Go Tomorrow 
The Angel's Rolled The St. 
A Sur* Foujada on 
Who Is Y* T -Part 1 *305^- 
Who Is Ta ? -Part 2 *J055~ 
Fay Day Daddy Bluas 
Elsadia's Policy Hluas _ 
Hobody's Swaethaart 2053^-2 (?) 

Elzadle's Pblicy Hluas 2053^3 (?) 
Have Ne Idea 31315- 

Hov Long Has This Baan Going On 

Tea Tim 



-963 
-1253 



BG-7^5 
JR-30 

-399 



JR-122) 
BG-65^JR-1*3 

BG-231/JR-627 

i f : 



? 
t 




-538 
EG-5<*1/JR-1321 
JR-1228 



-1^*79 
-*69 



&n 



•OK 



♦ Cam 

PA 



? 
? 
t 



Col *Gnt 
♦ fttr Vic 
Hare An I- Broken Hearted 
Sndle 

As Long As Tou Love Me 
Chinese Lullaby 
♦E-1862 
Singapore Sorrows 
I'm Riding To Glory ^32-1-2 
I'm A Broken-Hearted Blackbird 

St. Louis Blues 
Arkansas Blues 



«HHV 



JR-J*69 



FJabraska 



Srdle 

Blue Ridge 
The Man I Love 





r 

• 




-1116 


*Bb-13lWf-l 


-20 




-1*59 


C-l858;fi-7285 


-1722 


C-I859- BG 


-84/JR-179 


C-1660- 




C-l86l-(Br) 




C-l865-(a-) 




C-1866- 





1*5953-3 
IU595M* 

Our Bungalow 

Lila 



Of 



43<o**-3 
U3435-* 



A Jazz Holiday 
Jungle Blues 

•U00188-A 
•^00189- B 
Dream River(w) 
He's Tall, Dark And Handsome 

Dixie Stomp 
Drifting And Dreaming 

•3016-A I'm Riding To Glory 

108112 I'm Riding To Glory 

7998 I'm Riding To Glory 

I'm More Than Satisfied 
Nothin' On >Jy Kind 
Who Wouldn't Be Hlua 1 
There Ain't No Sweet- 108116 

? 



JR-956 
•1567 
-1665 



C-1867-.E-7291 
C-1868-;E-T292 



Chicago R.K. Chi 



Hanshaw 



43*06-2 
*3*37-2 

-Man That's Worth Bp Salt Of My Tears 
I Love >*y Old Fashioned Girl 
? Speedy Boy 

t Japanese Sandman 

? Smiles 
•11 Be Some Changes Made 
I've Found A New Baby 

108150 'Tain't No-One But Tou 

108151 Ready For The River 



-1264 
-1247 
-I665 

-1325 



C-l885-A(Br) 
C-1886-A(Br) 



-309 
-669 



192S- cont 'd 

Apr 6 F.Henderson NT 



Cair 



Pollack 



A.Johnson 



Col OK 
lE5975-l(H»r) 
li*5976-l(Har) 
145977-2 (Har) 

Singapore Sorrows 



Sue -Just You 
What's The 
Get Your r-!an 



Vic 2on 
0h t &by 
Feelin' Good 
I'm Faelin' Devilish 
43540-2-3(1) 
435*0-* (X) 



jR-723 



10 



hauer 



iornao 




-1568 



- IO 

lie, 
11 



Cl.Williams - 



11M 



Ellis 



pirvm 



Hay* s 



145993-1 

3032-C 
If I Can't Have You 

Coquette 

I Mast B» Dreaming 

Kiss And Make Up 
I 3cre«r*-You Screara-We All 
Hooray I Hooray 1 



Any Tin* 
Spanish Nana 

400605- A 

400606- C 

400607- A 



Ty-13163-2 
Yy-13l64-2 
Yy-13165-2 



-1702 

.667 
-501 



-524 



12 



13 



Roy Evans 

Arnheim 
R.W.Kahn 




Scream For lea Cream 
It f s Ray-Ray Raining 

C.Lincoln Atl If It Looks Lika Jelly- 146016-1 -Shakes Lika Jelly, It Must 5a Gelatine bG-3 93 

He-She ELuas 
Bitin• Crab Hluas 
Ugly ftp. 

146020- 1 Weary Todelin' Elues-Part 1 JIU513 

146021- 2 Waary Todelin' Elues-Ffcrt 2 
U If I Can't Hava You -59 
NY Crazy Rhythm 43560-2 (LP) -871 

Crazy Rhythm 43560-3 
Tha Voica Of Tha Southland 43521-5 



- XT Johnny Millar N.O, 



Bverybody's Got Soma body To Leva 



?6 



Six J.B. 



ED. win 



G.Austin 
Banjo Buddy 
Rob.. 'ticks 



£-27338 



Atl 



Let's Misbehave 

146050-1 Blind Pig Hluas 



-63 
-87 
W-286 



146051- 1 

146052- 2 




14 



Pink And arson - 



•d 



Cam 



146055-2 

146064- 1 

146065- 2 

146066- 2 

146067- 1 
EBR 



Gnt 



Apr 14 



F.Hall 
Haraford 



NT 



16c. 
17c 



17 
18 



19 



Varsity 8 

Alabama R.P. - 

Baidarbacka - 

J .Marvin 

Waring Cam 

Cl.Williams NT 

A.Clinton 

J .harvin - 

Jim Millar - 

H.Williams Atl 

A.Winn Hayes 

Baylor Rich 



3042 
3049 
3050 

3070- A 

3071- A 



She's Tha Swaathaart Of Six Othar Guys 

Vfcitin' For Katy 
I've Saan h> B%by 

Jally Roll Bluas GSI-1ZOZ, -A 



Waycross Georgia Hluas 
Goin' Up Tha Country 
Wild Gaasa Hluas 
Chocolata To Tha Bona 
Hurry And Bring It Back 
Every Day In Tha Week Bluas 
C. C. And 0. Bluas 
Papa's •Bout To Gat Mad 
Gonna Tip Out Tonight 

HMV •« 

♦8&12-B 
•400613-C 



1923-cont'd 

Apr 26 HalfWay H.0. 



NT 



Lon 



N.O, 



>fY 



For lea Craam 



146192- 1 

146193- 3 Panama 

146194- 2 Dippermouth Hluas 

7934- (Chg) I Scream-Tou Scream-We All Serai 

7935- 2-4 Straight Back Homa 

7936- Know Mo thin* Hluas 

I'm Afraid Of Tou E-1887-1 

I Never Dreamt (You 'd Fall In- E-1889-1 -Lova With Ke) 



-1065 



-1431 



-506 



I5S205-1 

146206- 2 (LP) 

146207- 1 (LP) 



27 



28 




BG-282/JR-738 



Up Har Mind 



On Tha Vagabond Trail 




-1593 


Mothar (Who Can Ba Swaatar Than Tou ?) 




Rivarboat Shuffla 




-5 


Kccantric 






Somebody Stola *y Gal 


•400616-B 


-116 


Thou Swell 


•400617-C 




Angal 


43578-1 


-1015 


My Pat 


<*3579-3 




StAck 0'Lee Bluas 


28865-12 (sic 1) 


-1641 


Sweet Emmalina 


•40062 0-B-C 


-1702 


Log Cabin Hluas 


•400621- B 






P.L.Howall Atl 



- (prob) H.Hudson Lon 



Do What Tou Wd Last NightGfiX-1207-A 
(Since-)There's Baen Some-GEX-1208-A 

I Still Lova Tou 

Sweetheart 0* Mina 

What Do Tou flay t 

I'm Wingin # Homa 

146148- 2 Gaorgia Crawl 

146149- 2 Lonasoma Bluas 
There's A Cradla In Carolina 
I've Got A Faaling For Somebody 

13651 

13651- A(«h) 

13652- A(Ch) 
13652-B(Ch) 

Pleas a Ma*am 
Rock And Graval 
Low Down Rounder 
Fairy Bluas 
How Long Has This 
It Don't Do No thin 
Miss Annaballa Laa 




- / - 

JR-1(*6 

-1064 

BG-729 
JR-1738 



29 



Pollack 



Seven B.B. 



Halfway H.0. N.O 



Raranti 



Tesche-nacher Chi 



Louisiana R.K. - 



Sissle 



Lova 

I Hate Myself For Lovin' Tou 
Lat Tour Lips Touch Mina 
Singapore Sorrows 43540-6 
Swaat Sua-Just Tou ^35^1-5 



JFU651 



18448 
18449 

146218- 2 (LP)" 

146219- 3 

146220- 3 

146221- 2 

146222- 1 



What's Tha Color Of A Tallow" Horsa 
Waitln' For Katy 

I'll Go Back To That Old 1*1 Of Mina 
Tall Ma Who 
Vfcrlie Avanua Hluas 
In Tha Dungaon 
Whan Tou And I Wara Pals 



Singin* Tha Hluas 
Jazz Ma Bluas 
Baby, Won't Tou Plaasa Coma Homa 1 
Baby, Won't Tou Plaasa Coma Homa ? 
Friars Point Shuffla 

E-1897-2 What Do Tou Cara ? 

Guiding Ma dack 



C-1905-A-3 
C-1906-A(UHCA) 



C-1907-E 
C-1908-A-B 
C-1909-B(nav.iss. 



(w) 



-1393 
-651 

-1208 
-15*6 
-977 



) - 



-1426 



30 
my e. 



Calif. R. 

B.HLaka 

Tampa Rad 
B. Henderson 
B.HUka 

Wisconsin U.S. 



NT 
Chi 



146284-3 



Adoraa 



B.Hand arson - 



9. Blake 

B.Hand arson - 

(Apr 5?)Junnla Kings - 



Goodbya Mama Bluas 


20541-1 


BG-65 


Tootia Hluas 


20542-6 




Through Train Hluas 


20544-2 


-627 


So Sorry Bluas 


20550-1 




That Lovin • I Crava 


20551. -3 


Slow Baaf 


20552-2 




Dizzy Comars 


20553-1 




Postage Stomp 


2055**-2 




It's A Sin 


20555-1 




That Lonasoma Rava 


20556-1 


BG-273 


Tarribla Murdar Hluas 


20557-2 




Leavin' Gal Bluas 


20558-1 




No Dough Bluas 


20559-1 


-65 


Lsad-Haartad Hluas 


20560-2 


-273 


Lat Tour Lova Coma Down 


20562-2 




Friars Point Shuffla 


20563-2- 


JR-868 


Darktown Struttars Ball 


20564-2 





1928-cont'd 
Kay c. 



Vic 



B.W.Davis 



Clarinat Marmalade 
Rivarboat Shuffla 
Rivarboat Shuffla 

146159- 2 

146160- 1 

146161- 1 

146162- 2 



1928-cant 'd 

Apr 20 Kemp 



HT 




SA 



88114- 1 

88115- 2 
88117-1 

2* 



Bluas 
Bluas 

Baan Going On ? 
• But Rain 



JR-785 



Vic 



JR-S87 



21 



Picadllly P. Lon 



Rob.ffl.cka Atl 



22 



Flora nc a 



Whitaman 



5T 



.(In. 7) Blytha Chi 
W.K. Burton - 



Stata St.JU - 



JlOc.T) Bryants J.Q.- 



WA-72?4-l 

WA-7275-1 
WA-7276-2 

146172^4 

146173- 2 

146174- 1 

146175- 2 
>?y Pat 

hy m 

hy Pat 
It Was Tha Dawn Of Lova 
It Was Tha Dawn Of Lova 
It Was Tha Dawn Of Lova 
Forget-Me-Not 
Fargat-Ma-Not 

13682-B 
13682-B 
13663 
13683 
13684 

13685 
13686 

13686^A(Dac) 

13687 

13688- a 

13689- A 

13690- A 

13690- B(Dac) 

13691 

13691- A 

13691- B 

13692- A 
This- 13693-A 

13694- A 

13695- A 



I Don't Cara 

Kiss And Hake Up 



I Want To Ba Alona With Mary 
Mississippi Lew-Levee Bluas 
Ease It To Ma Bluas 
Jacksonville Hluas 
Midnight Wa aping Hluas 
43662-1 

43662- 2 
*3662-3(LP) 

43663- KLP) 
43663-2 
43663-3 (LP) 
43665-2 

43665-3(LP) 

Dustin' Tha Kays 
Dust in' Tha Kays 
Block And Tackla Hluas 
Block And Tackla Bluas 
Si 1 vary Moon 
It's Ko-One Bat Tou 

«r 

Oriental Man 
Flsasura Mad 
Shanghai Honaywoon 
Soma Do And Soma Don't 
Soma Do And Soma Don't 
Tack It Down 
Tick It Down 
Tack It Down 
Craap Along, Mosas 
-Old World Can't Stand Much Longar 
Do Tou Call That Religion T 
Hard Trials, Great Tribulations 
Bsekial Saw Da Wheel 



BG-286 
-201 

JR-1685 



-151 
-210 

-151 
-210 

BG-lOw/JR-210 
JR-1494 



Rev.T.ftirton - 

B.HUka 
E.Robinson 



G."8"Villiams - 



Famous M.J. S.- 



Eliza Ide 



20565-2,-3 


Hoandn' And Ramblin' Boa Conatric 


tor Bluas BG-65 


20566-1 


Bootlag Run Dun Hluas 




20567-2 


Datroit Bound Bluas 




20568-2 


Rock Of Agas 


-163 
-84 


20573-2 

2057^-2 


Now Is Tha Needy Tine 
Bsulah Land 




20575-1 


His Wrath Will Surely Come 


-100 


20577-2 


Let God Fight Tour Battles 




20582-1,-2 


Panther Squall Blues 


-65 


20583-1 


Elcadie's Policy Blues 


BG-541/JR-1321 


20584-1-2 


flay Day Daddy Blues 




20585-2 


Wb-a-ly Walk(sic) 


J5U403 


20586-2 


Whia paring 




20587-1 


Ready For The River 




20587- 2 (Ban) 

20588- 1 


Ready For The River 




20589-1 


When Tou 're Smiling 
Forever More 




20590-2 


Touch Me Light Kama 


BG-728 


20592-3 


Frisco Leaving Birmingham 




20593-2 


The Escaped Convict 




20596-1 


Mlddlin* Blues 




2059&-1 


Ezekiel Prophesied To The Dry Bon 


ss -198 


20599-2 


He Locked The Lion's Jaw 





All-Star 0. NT 
Baasley 




The 



A Roon 



Darktown Strutters* Ball 
Stole Ky Gal 
f Uttla Udy 
With A View 



JR-469 



^ Pet 




J .KArvin 



43936- 2 

43937- 2 
4?9?8-l-2-3 

^3695-4 

U3696-3 
43697-2 



Add A Little Wiggle 
Alexander's Ragtime Band 
The St. Louis Blues 
If I Could Just Stop Dreaming 
Missin' Ky P*l 

Swing Along, Honey, And Smile 
Think Of Me Thinking Of Tou 
Oh I I Have No Idea 
Golden Gate 



-17 
-112 



-1016 



1928- cont 'd 

K» 2 



&*n 



El 



L. Miles 



7953-2 
795^1 (Dom) 

7955-2-3 



Gnt HMV OK Par 

•Vic » 2on 

Shake It Down 
Banjo Papa 

Tour Worry's Ain't Like Mine 



Apr J10c.?)Bryant's J.Q.Rieh 



Ban 



Col 



Who- 



23 
24 



Vrfhitaman K! 
Dorsay &^>s # - 



Gnt 

I5397-A 
13698-A 
13701-A 
13702 
13703 



Glinn 



K.0. 



Gillham 



Indian Cradla Song 
)ty MaUncholy Baby 

146176- 3 

146177- 2 

146178- 2 

146179- 2 

146180- 1 
L461 



OK j^r Vic 

Everytime I Faal The Spirit BG-9^ 
South Bourad ftissenger Train " - 

-Stola Tha Lock Off Da Han House Door T 
Ain't It A Shame t 
When The World's On Fire 

43667-1 JR-1685 
Louisiana 43667-2 

400633- C -419 

400634- C 

'Hie Jfcn I Lova Is Worth Talking About BG-2?7/JR-570 



Van Steeden - 

3c(T) Ul.Miller Rich 

C.Hill 

3c(?) Lil.Miller - 



2c(t) 



Prickly Heat 
Prickly Heat 
No >Vore 

GSX-1224 
13713-A 



Tou Just- 



3714-A 



4 

5c, 



Sea s ley 

Sarony 

Senter 
'.Vinegar 
K.Austin 
Sissle 



HT 

Lon 

NT 

Rich 
Lon 



400645-B(Par) 

400645- D 

400646- B(fttr) 
Louisiana 
Harbor Blues 

Can't Keep A Good Woman Down 
Papa Charlie Hill Blues 
Butcher Shop HLues 
Hammond Blues 
Dead Drunk Blues 
March Of The Hoodlums 
Smile 

Walkin' The Dog 
Shimmy Shawoable(sic) 
One Night In Havana 
Stardust 

Tou '11 Come Sick Someday *45005-2 

Choo Choo Train •45006-3 

Don't Do That To The Poor- Bb-12900-2 -Puss Cat 

Don't Bs Cruel To A- Bb-12901-2 -Vegetabuel 

Original Stack 0' Lee Blues 400647 -B 

18469 ;N-235 Gal Sal 
My ftps- 1375MSpt) -Doesn't Two-Time No Time 

Just Give The Southland To Me E-1907-2 



13715 
13716-B 

13717 

13718-A 

13722- 

13^23. -A-&-C 

13724-B 

13725.-A-B 

V 



BG-458/JR.1060 

• 7 - 

jR-1391 



-1589 

BG-461/JR-1065 
- / - 



BG-461/JR.1065 
JR-274 



-1355 

-1391 
-1738 

BG-28/JR-65 

JIU1426 



25 



ataman 



HT 

N.O, 




I - 

/ - 
JR-567 




Tjllnn 
W.B»y 
T.Hanry 



L4618 

146187- 2 

146188- 2 

146189- 2 

146190- 2 

146191- 2 



3«st Friend Bluas 
Lost Latter Blues 
Ricking House Blues 
Shake It Down 
St. Louis Blues 
.Memphis Blues 
Some Of These Days 
Hesitation Blues 
I Hear Tou Say (I Love Tou) 43669-2 
Tou Took Advantage Of 43670-1 
West Texas Blues 
Central Avenue Hlues 
(un-nameri title) 

Lonely Blues BG-83/JR-178 
How Long Blues - / 

Where Hava All Tha Black Men Gone ? BG-227/JR-570 



-1685 
BG-164 



Sunrise Blues 
Song Of Songs Is Tou 
Why Do Tou Make Ke Lone 
Some Uttla Someone 
Tou've Broken Ky Castle Of 



43745- 1 

43746- 3 

43747- 2 



BG-164 
JR-737 



5 
7 



Shelley 
Rhythmic 8 

E.Watson 



NT 

Hayes 

NT 



Sunny Skies 
Again(w) 
Love Lies 

Oh I Baby 
Forever And Ever 

In The Evening 

After Ky Laughter 
Together (w) 
El Watson's Fox Chase 
Bay .turn Blues 
Sweet Bunch Of Daisies (w) 
One Sock Hlues 



£-1906-2 

E-1909-1 
£-1910-2 



400651- A-B 

400652- A-B 



-1413 



•43952-2 

•43953-2 
•43954-2 

•439SS-2 



ffi-699/JR-l655 




^n 



Br/Voc Col 



Gnt 



rr 



3110 



EL 

Original Chinese Blues 
Somebody's Wrong 
Ready For The River 




>53-B 
400654-B 



10 



5 



C. Smith 
South 



Heady For The River 

3111- A-B Sweet Sue-Just Tou 

Sweet Sue-Just Tou 

3112- A f^y pot 

>*/ Pat 



108162 

108163- 1 

108164- 1 



JR-1391 
-930 



l/*6244-2 Jelly, Look What Tou Done Done 
146245-3 It's All Coming Home To Tou 
That's What I Call Keen *45134-3 

•4' 



BG-581/JR-1451 

- / - 

JR-1475 



13 



Vagabonds 



15 



16 



Bill* 
S.Richards 

Si* J.B. 
Tim J.O.D. 

n 

Wrlghtwan 

J. Miles 

Gideon 

J.Klles 

Koo?t© 



After Laughter Came Tears 
Dolores 
Oh I Jfcby 
Did Tou Mean It T 



7976- 3 

7977- 3 

7978- 2 



GEX-124?-A(SilJ 
GEX-124*. (Sil) 

GEJC-1249-A 
GEX-1250-A(Sil) 
Tou 

Chloe(Song Of The Swamp) 

146296-2 Lonely Seth Blues 
1^7297-2 Skoodelum Doo 

Puttin' On The Dog 

&*ing Back Ity Lovin' Kan 

Try To Smile 



-158** 



400670- B 

400671- A 



98537-4 Ky Melancholy Baby 

Rich The Fountain Of Cleanliness- 13837-A -fttrt 1 

The Fountain Of Cleanliness- 13833-C -Bart 2 

Vacation In Heaven 13839-A 
Hayes Can't Help Lovin' Dat Man *Bh-13331-3 

Rich God's Warning To The Church 13840 

holiness-Fart 1 13841 

Holiness-ftirt 2 13 842- B 



-501 

BG-535 

JR-1431 
# -W 

-1685 
BG-350 

-456 
JIU565 



Chi 



C-1937-C;B-7355(Voc) 
C-1938-C;E-7356(Voc) 
C-1939-3;E-7357(Voc) 
C-l939-C;E-7357(Voc) 
C-1940-B;S-7358(Voc) 
C-19**0-C ; R-73 58( Voc ) 

Br/Voc 



Gnt 



May 16 



University 6 NT 



ret 

Chilly-rbm-ft>m-F*e 



17c 



J. Miles 
Vrtghtmn 



S.Lanin 



Jttoh 



17 

18 



Clint J 
B. Fuller 



21 



Joy 



You're. 



I Know That Tou Know 
Sweet Sue-Just Tou 
Four Or Five Times 
Four Or Five Tines 
Every Evenir-g (I Piss Tou) 
Every Evening (I fiss Tou) 

146300- l(Ha P ; 

146301- 3 (Har; 

146302- 2(Har] 
The Van I Love 98538-2-4 

Live The Life 13843 

Tou Have Lost Jesus 13844 

The Ways 13845 

An Awful Responsibility 13846 

The Soul 'a Riysician-Pt. 1 33847 

The Soul* a fhysician-Pt. 2 13848-A 

3126- ^A-S Who Wouldn't 
Who Wouldn't Bb Blue T 

3127- C Lots 0* 

3128- B South 

146303- 2 

146304- 3 
Fireworks 
Fireworks 
Pig Alley Stomp 
Here »Tis 

Alligator Crawl ^ 
Weary Weasel 
San 

C-1958 (&0 -The First Thing I Think Of In The Kerning 
C-1959 (BrGT)-The First Thing I Think Of In The Morning 



JR-1151 



1928- cont'd 

Kay 31 Julia Johnson Rich 



Br/V. 



oc 



Gnt 



C.Mack 
Julia Johnson - 



C.Mack 

Red Nichols NY 




Eh 



New Loving Blues 
Struttln* Hy Stuff 
Sweet Daddy Blues 
Lewis Flat HLi 
Homeless Blues 
fed Luck HLues 



BG-334/JJU841 

i 1 : 



Jun c» 



L.Carr 
HUckwell 



XE-27621-(&0 

XE-27621-G(&-) 

XE-27622-(3r) 

XE-27622-G(Hr) 

E-27623-A(3r) 
£-27624- (Voc) 

Indpls. IND-622-A(Voc 



Chas.Jackson Chi 



(voc: 

(Voc) 



Tickling Blues 

Poor &y Blues 
Dear Old Southland 
Dear Old Southland 
Linehouse Blues 
Limehouse Blues 
Whispering 

I Can't Give Tou Anything But Love 
Ky Own Lonesome Blues 
How Long-How Long Blues 



B5-33VJR-e<H 



jR-aiM 



Penal Farm HLues 



Be Blue T 
•1081 B0 



JR-1581 



-1685 
BG-750 

-750 



JR-930 



E.Robinson 
Tub Jug W.B. - 

Dixie k 



Lady Qult- 




-63 
-310 



20656- 1 

20657- 1 

20658- 2 



Ralney 



20660- 2 

20661- 1 

20662- 3 

20663- 2 



20665- 2 

20666- 1 



Ash Tray Blues 
No Need Of Knoekln* On The Blind 
Baby, Papa Needs Lovin' 
I Like To Love Ky Baby 

Pleading Misery Blues BG-5<H/JR-1321 

y&d HLu©s m J m 

Washboard Rag BG-642/JR-1572 

-Har Husband CHex pec t inly (sic) - / - 

Tub-Jug Rag . / - 

Five 0*Clock Stomp JR-406 

Kentucky Stomp - 

South Side Stonp - 

St. Louis Han m 

Black Cat Hoot Owl HLues BG-528/JR-1268 



Sight Or 
798l-l(Don) 
7981-2 (Or) 

7932 

7955-1-2 
79B4-2 



JR-548 



19?*- cont *d 

Jun c. Rainey Chi 

Tub Jug W.B, - 
K.Cole 



C-1953-B(Br) 
C-1954-A(Br) 



-992 
-867 



J .Kaufman 
I^rtell 

Stennet 



C-1995-(Voc) 
C-1996-(Voc) 
C-1997-(Voc) 
C-1998-(Voc) 



NY 



C. Smith 



S.Quinn 



NT 



San Ant 



C-1960 (Br) 

C-1961 (BrGT) 

C-1962 (Br) 

C-1963 (3rG7) 
C-1964 (ft.) 

Down And Out Blues 

Gin Mill HLues 

Hallelujah 1 • 



Chill^-Pom-ft>m-Fee 
Chilly-] 
Today Is Today 
Today Is Today 
I Got Worry 

.0-1-2-: 



Snooper's HLues 



Tiger Rag 
That'll Get It 
Hamblinr Hlues 




1928- cor.t *d 
Kay 22 




BG-58lj;jR-l451 

JR-658 
-1256 



C-2002-(Voc) 
C-2003-(Voc) 
C-2008-(Voc) 

? 



D.O.Lon 
NT 





T. Henry 



Idaho 



B.Jaraes 
Seven B.B. 

Vagabonds 



Ed 



Sunny Skies 
•That's My 
Dixie Dawn 

>• I Love Tou *4 5162-3 

I'd Trade Xy Air Castles For A Love- *45l63-2 -Nest And Tou 

Lonesome *45170-3 

146321-3 Graveyard Love 



F.W.McGee 



C. 



.908-1 

400698- A 

400699- C 



JR-31 
-419 

-737 



Tou*ve Got The Right- 146322-3 -Eye, But Tou*re Peeping At The- 



BG-307/JR-802 



7987- 



-Wrong Keyhole 
If I Can Ba-Ea-feby Tou 
To Ride- 18523 -A Horse 
Mama's Grown Young. Papa's- 18524 -Grown Old 
Girl Of Dreams (w) GEX-1322 
He's Worth His Weight In Gold GEX-1323-A 



- / 



F.W.McGee 
Red Nichols 



B.A.Rolfe 
S.Roy 



NY 



Lor 



23(7) K.Katthews Rich 



C.Smith 



NY 



24 



24 



Straight Chi 

White man NY 

Cl.Wllliams - 

Orig.Wolv. Chi 

Dlckerson 

Rhythmic 8 Lon 



146317-3 
Dirty Woman HLues 
SaUsfied Blues 

146324- 3 

146325- 1 
C-1966- (&■) 

146327-2 
Shake It Down 



Is It Gonna Be Long; ? 

13607 
13608 
Steamboat Man Blues 
Sobbin' Sister Blues 
Too Busy 

Ch : You have No Idea 

400702-B 

Red River HLues 4007 03 -A 

C-1971-;S-7353(Voc) Limehouse Blues 
C-1972-;E-735^(Voc) Dear Old Southland 
C-1976- (3r) Missouri Squabble 

C-1977- (&•) Black Maria 

Faces In The Window *Yy-12991-2 
I'm Longing For Someone *Yy-12992-2 



-813 
-1393 

-1584 

-I685 

I Jun 2 



I.Taylor Chi 



Log Camp HLues 
Hoar Me Talking To You 
Huatlin' HLues 
Prove It On Me HLues 
^Vieti* Of The Blues 

» & Vic 

HLues 20667-1-2 
Deep Moaning Hlues 20668-1-2 

20671-2 

Sixth Street Kan 
Hey Hey Kama Blues 
Hard Hearted Kama Hlues 
Niagra Fall (sic) HLues 
That's >fy Weakness Now 108210 
Sweet Emma Una 108221 
Yellow Dog Hlues 108222 

Somebody Sweet Is Sweet On Ma ? 0672-3 (B*y) 
Down Where The Sun Goes Down 20673-2(&iy) 
Buffalo Rhythm 20674-l(&iy) 
"Red Nichols- Five Fennies(sic)2*675-l(Bwy) 
C-1999-(Voc) Bull Dote Blues 

Texas Worried HLues 
Fishing HLues 
' Old Country HLues 
Don't Ease Ms In 
Texas Easy Street HLues 
The Half Ain't Never Baen Told 
The Scarlet Thread In The Window 
Beauty For Ashes 
The Patter's Stomp 
Tes 

HLue Trombone Stomp 
Clef Club Stomp 
Bare-Foot Stomp 
A City Of Pure Gold 
Margie 
Imagination 

Original Dixieland One-Step 
18557 jN-284 No forking 

4860- 2 Sunny Skies 

4861- 2 Stay Out Of The South 

4862- 2 I Can't Give You Anything Bat Love 

4863- 2 How Long Has This Been Going On ? 
Ky Castle In The Clouds 42394-1-2-3 
I Must Have That Man 42395-1-2-5-4 

Col Gnt OK 



BG-528/JR.1268 

BG-662/JIU1572 
EG-133 



JR-S83 
-994 

-1498 



42385- 
42386. 




-417 



JR-694 



E-27625-(Br) 
R-27626-(8r) 
S-27627-(Br) 



42389- 

42390- 2-3 

42391- 1-2 

42392- 1 
42393- 



BG-417 
JR-1140 



-1330 



-1536 



M.Austin 



Rich 



BG-561/JR-1451 

- / - 

JR-1510 
-1685 
-1702 

-1195 
-404 



-1290 



You Can't- 



4c. 

4 



Eva Taylor NY 

Van Steed en - 
Dorsey Efr*os. - 



13884-A(Spt) 

13885 (Spt) 

13886 (Spt) 
Anybody- 13887 (Spt) 
I'm All- 13888 (Spt) 

Chloe 

Back In Your Own- 

GEX-1415 

Evening Star 
Forgetting You 
B-27638-A or B(Br) 




Tell Me You're Sorry 



*Yy-12993-2 



25 



26 



J.Kaufman 
Venuti 

White ran 
M. Cope land 



NT 



7998-l(Apex) 



I Can't Give You Anything But Love ♦Yy-1299^-2 
I'm Tired Of Waiting For You *Yy-12995-2 
Mama's Grown Young, Ifepa 'a Grown Old 
I Must Be Dreaming 400706-B 
•Tain't So. Honey, 'Tain't So 4007 07 -A 



146334-4 
I Can't- 146348-3 
Hy- 146349-2 



•d 



Felix The Cat 
-Give You Anything But Love 
-Daddy Can't Do Nothin' &id 



-883 
-1597 

-I685 
3G-140/JR-344 



Ellington 



RhythTTdc 8 Hayes 



E-27639-A-B 
E-27640-B 
E-27641-D 
E«?777Q,A-E 
.27771-C 



(Br) 
(Br) 
(Br) 
(Br) 
(Br) 
(Br) 



Cow Cow HLues 
-Do What V? Last Kan Did 
-That Song With Feeling 
-Here Want To Try Ky Cabbage 
-Etroke Out With The HLues 

400738- B 

400739- A -Back Yard 
*y HLue Ridge Mountain 

400740- B 
4O07*l-A 

Jungle HLues 

Room 1411 (Goin' To Town) 
Blue 



BG-28/jR»65 

' ~-X : 

BG-6U2/JR.1535 

JR-1589 

-419 
-591 



7 

8 



Kay 28 



F.Hall 



NY 



McKenxie 



29 



Coon-Sanders Chi 



Goofus 5 



NY 



B.James - 

Red Nichols - 

Cl.Wllliams Z 

29-30o. S.Lanin 

_ Hanshaw 

30 Piccadilly P. Lon 

31 Crawley NY 



Dixie J.S. - 



8004-3 



E-27605 (Br) 



C.0.N.S.T.A.N.T.I.N.0.P.L.E 
Chi 1 ly- Pom- Pom- Pee 
4y Baby Came Home 
Prom i'ionday On 
From Konday On 
Indian Cradle Song 
Ready For The River 
Oh I You Have No Idea 
•s Grown Young, Ffepa's Grown Old *400722-C 
Right Or Wrong *40O?23-C 
I Wanna Go Back To Indiana 



*0K 

Vic 
•C00714-E 
•400715-C 
•400720-A 
*4O0721-A(LP) 
♦400721-B 

42373- 2 

42374- 2 

42375- 2 



JR^53 
-1030 



-340 



9 
10 

lie. 



N.Shilkret NY 
M.Copeland 
Venuti - 

Ellis 

Virginians 

«. Cope land - 

Whiteman 

Sissle Lon 



Ty-13^02-1 

Yy-13433-1 
Yy-13434-2 

Yy-13435-1 
•45609-3 



E-27606 (ar) There'll Come A Time 

Red River Blues 146365-1 
I Need You 146366-1 

3161-A Get Out And Get Under The Hoon 

Get Out And Get Under The Koon •108178-1-2 
Get Out And Get Under The Koon *108196 
We Love It •108197 

Do The Sugar Step WA-7425-2 

I'm Afraid Of You WA-7427-1 

♦400724-C 
•40072 5- B 
•400726-A 



11 



-1139 
-930 



J .Johnson >TY 



J.R.Morton >TY 



Shirt Tail Stomp 
What A Life I 
Yellow Dog Hlues 
Tishomingo Hlues 
Wob-a-ly Walk 

We Ain't Got Nothin' To Lose 
Rosalie 
•Way feck When 
That's >5r Weakness Now 
146417-1 Some thin' Goin' Or Wrong 

Because My Baby Don 't-400767-C -Mean Maybe Now 
Just Uke A Melody- 4007 68- B -Out Of The Sky 
I Can't Give You- 400769-A -Anything But Love 
Don't Keep Me In The- UPO77O-A-B-C -Dark, Bright Eyes 
Low Down •45572-3 
146420-3 Desert HLues 

146316-9 'Tain't So, Honey, 'TainH So 

146320-5 I'd Rather Cry Over You 

01' Kan River E-1955^2 
Why Do I Love You ? E-1956-1 
When The Clock Strikes- E-1957-2 -Twelve (w) 
Just Keep Singing A- E-1958-2 -Song 
I«st Nieht I Dreamed You Kissed to *45574-2 



OK 



-475 



t -1417 
BG-140/JR-344 

JIU1597 
-502 

-1610 
BG-140/JR-344 
JR-1686 

» 

-1426 



-840 



Georgia Swing 
Kansas City Stomps 
Shoe Shiner's Drag 




Old a-oke Up 
I'm Forever Changing Sweethearts 



-1226 
-357 



C.Hayes 



Chi 



C.Mack 



Rich 



Julia Johnson - 



Sun Don't Set In The- 146376-2 
Joshua Fit De fettle Of- 146377-2 
Send One Angel Down 146378-2 
His Trouble Was Hard 146379-2 

Tenor Guitar Fiend 
Old Chord's Stomp 
ty* Bye Blues 
Tippin' Through 
HLue Harmony 
Night's So Lonesome Hlues 
Up The Country Slues 
Hard Headed Daddy 
C A Whistle Slues 



-Kornin ' 
-Jericho 



K.Oliver 



42378-3 
42379- 

42380- 1 

42381- 1 



JR-694 



Rhythmic 8 Hayes 



13867 
133°9-B 

12 



IMS 



ifi-33VJa-»»i 



6 



Three B.C. 
Clint Jones 



HI 



Shrevenort 
Shreveport 
Mournful Serenade 
Mournful Serenade 
Honey Babe 
Sidewalk HLues 
E-7388-^;E-2?6*4-A(Voc) 
£-73 89-A ; E-276 » 5-A ( Voc ) 
S-7390-A ;E-27686-A/3( Voc ) 

E-7391-A/B;£-27687-A/B( Voc ) 

For i'-^r Baby 
Cant t Help Lovin* 
Why Do I Love You 
Wherever You Are 
!a.ssissippi Had 

400777- B 

400778- 3 

400779- A 

400780- A 



45620- 3 

45621- 3 

45622- 2 

45623- 1 

456?3-2 

45624- 1 
45624-2 

.1-2 



JR-1102 




Tin Roof HLues 
Wast End Hlues 
Sweet Emmalina 
Lazy Mama 

Yy-13460-3 

Dat Man Yy-1346l-2 
? Yy-13462-2 
Iy-13'*63-2 
Yy-13464-2 
Nothin' But HLues 
Lame Duck HLues 
Mississippi team* 

HLue Valley Hlues 



-1168 



-1291 

- § 

: ^ 

-155* o 



A FOREWARNING from Georpe Blacker. — 
"to be forewarned is to be forearmed (four-arued?) t ! 

Such opera buffs- as read these effusions are probably 
aware that E&H issued a series of jvlnvl master pressings 
of some very rare operatic vocal sides about ten years 
ago; the series included some previously unissued mater- 
ial. The records were sold by subscription, and anyone 
who didn't subscribe betimes was out of luck. Those 
records don't show up on the collectors* market very 
often, and on the rare occasions when they do, they 

brinp premium prices. I am' advised that a new series 
of repressing is to be offered soon — on a subscription 
basis again, as before. The initial is.sue of five discs 
is to include previously unissued sides by Selma Kurz, 
possibly amonp others. If you're an opera nut, I'd say 
to get your butt into gear and se-.'k to get on the mail- 
ing list — fast.' You know what happened to the other 
lot.^For further details, write to: 

Kr. Syd J. Gray 

265 Dyke Road 

Hove, Sussea 

England 

I'm sure an IRC would be welcome. 



now! we return to ray little 





GEORGE BLACKER 




RECORDS 



" LITTLE WONDER * ADDENDA 

My apologies to Milford Fargo of Fairport, N.Y. and 
Quentin Riggs of Huntington Beach, Cal. for not pett- 
inp these into print before. I didn't just throw the 
letters into the wastebasket; I hope both of them 
know better than to suspect me of such a thing any- 
how. 

I shall tackl e the addenda in catalog number order, 
but before I do that, I'd like to add a few remarks* 

-when I wrote up ray discovery of Sweatraan's "Lonesome 
Road" on LW 1092 back in "RR" 185/186, I wondered what 
the true number was of the IW version of "Hello Hello"; 
Rust had it listed as either 1223 or 1233. Since then, 
I have disccnfred it's neither of those, but 1234. 

-Harold Flakser has urped me to cite an overall time 
span for IWreleases — somethinp I omitted from my 
first writeup on them in "RR" 197/198. Here goes, 
Hall they began releasing records in 1914 — that's 
certain. It's a little less easy to say exactly when 
they ceased issuing records, since the upper range is 
fur of gaps. One of the hiphest numbers traced to date 
is 1754« "Barney Google" - Fox Trot — Orchestra. Acc- 
ording to the "Variety' Musical Cavalcade", this Is a 
1923 song. The very hiphest number traced to date Is 
l757("When Will the Sun Shine for me?" - F.T. - Orch.). 
1758 thru 1783 are untraced, and the electrical "Bubble 
Book" records begin at W1784 — an odd starting point, 
surely, unless the intervening numbers represent a com- 
bination of untraced isj-ues and unreleased sides. The 
"Bubble Books" will be treated in extenso at a later 
date, so I'd rather not pet involved with them now. 

-Milford assures me that the mysterious title I saw 
attributed to 1222 in the index of an old IW storage 
album Is "Oh; How I laugh When I Think How I Cried Ov- 
er You", sung by Willy White. Chances are this title 
had to be abridged for the tiny IW label, as was the 
case with IW 16. 



take 1 



Havinp pot those oddments out of the way, I shall pro- 
ceed now to the corrections and additions, nearly all of 
which were submitted by Milford Fargo. The contributions 
of Quentin Riggs will be duly noted. In catalop number 
order, we have: 

13: by Campbell & Burr 

16: Collins & Harlan. I noted this in the separate 

area but not in the catalog section. 
98: take 1, by Sam Ash 

99: Sam Ash 
106: Henry Burr 
108: H. Burr 
136: definitely Sam Ash 

159: Tk. 1, by Sam Ash & Will C. Robhins(from both Far- 
go and Rigps) 
160: take 1 

165: take 1, by Sam Ash 
167: take 1, by Saa Ash 
175: take 1, by Campbell & Burr 
176: Sam Ash 
177: Sam Ash 
196: take 1, by Sam Ash 
1971 Sam Ash 
200: take 1, by Sam Ash 
205: Elida Morris 
207: Elida Morris 

208: Mezzo-soprano and tenor duet - 
2U« take 1 by Sam Ash 
221: S. Ash 
223 » S. Ash 
2A5: S. Ash 
248: take 1 by Sam Ash 
249i S. Ash 
25^ * S. Ash 
255: S. Ash 
256: S. Ash 
257: Take 1 by S. Ash 
258: definitely S. Ash 
260: tske 1, S. Ash 
270: Campbell & Burr 
288: S. Ash 
289: Take 1, S. Ash 
290: Take 1, S. Ash 

291: S. Ash 
300: S. Ash 
304: S. Ash 
305: S. Ash 
311: take 1 
312: take 1 

313: take 1 

315* Take 1 

320: Take 1, S. Ash 

321: S. Ash 

322: S. Ash, tk. 1 

357: Both Farpo and Rigca dispute ray attribution of this 
one to Collins and Harlan, claiming it's Campbell & 
Burr. I heard this record several years ago during 
a visit to Walt Mitchell's in Oriskany, N.Y., where 
I went through his stock of LW's. Since I don't 
have a copy of it myself, I can't repeat the audit- 
ion. I don't doubt they're ripht, and I must have 
goofed.' 

3671 Rhoda Bernard 
368: take 1 
381t S. Ash 
383: S. Ash 

I can only conclude that Sam Ash had a near-monopoly on 
the IW tenor solo sides; I wonder whether Henry Waterson 
gave him stock in the company. 

So much for addenda. Now you may resume your perusal 
of the catalog listings 



( continued" from RR 201/202) 

LITTLE WONDER /HARP ER-CO LUMB I A NUMERICAL CATALOG LISTING - 
First Draft, partial. 

NOTES: a. Take lumbers cited where seen on record 

b. Artists identified aurally wherever possible 

c. label color noted where known, thus: no mark 
indicates etched or unknown, indicates yell- 
label with blue lettering, *0" the orange label 
with black lettering. *********** 

♦♦Thanks again to Wm.R.Brvant for helping out aural ldentification-wii 



491: 

492: 

493: 

494: 
495 : 

496: 



"Just a Word of- Sympathy" -Vocal aolo (Sam Ash) -Take 1 



"Honolulu, America Loves you" - Tenor solo 
"They're Wearing Them Higher In Hawaii" - Tenor solo 
m Lovelight in Your Eyes" - Vocal solo -Take 1 



497: "I Know That I Got More than My Share" - Vocal solo y 
498-1: '"Twas Only an Irishman's Dream" - Tenor solo X 

499:1 
500: l 

501: "Southern Blues" - Hawaiian guitar duet -Take. 2 
502: "lie Lei No Kalulani" - Guitar duet X 

503: ^ ' 

504: "Ma Maia Ka Maoli"( Princess lifelike) - Hawaiian guitar duet 

505: "Home Sweet Home" - Guitar duet 



Semi r amide Overture" - Accordion Solo Y_ 

■ 

Blue Danube Waltz" - Accordion Solo Y 



508: 
509: 




- 510: "Oh How She Could Yaoki Hacki WIcki Wacki Woo" - Accordion 
511: "Pretty Baby" & "They Called It Dixieland" - Accordion Solo 

512: ttSonmwhere a Voice Is Calling" - Trio 

513: "Mighty Lak' a Rose" - Metropolitan(inst. )Trio 

514: "Love's Old Sweet Song" - Metro poll tan (Inst) Trio: violin, 'cello. 

_ ■ ' & piano -Take 1 X 

515: "A Perfect Day" - Metro poll tan (inst.)Trio _ Taj£e 2 Y( 

516: "Silver Threads Among the Gold" - Inst. Trio(Vln., viola & ppo.) 

/-Take 2 

517: nin the Gloaming" - Instrumental Trio (prob. repressi: 

518: "Yaddie Kaddie Kiddie Kaddie Koo" -Oultar Duet -Take 2 
- 519* "Wailana Waltz Medley" - Guitar duet Y 

520: "Old Black Joe" - Guitar duet X 
521: 

522: "Intermezzo Russe" - Xylophone silo 

523-1: "Sweet Birdie Polka" - Piccolo Solo 

524: "so Long, Letty" -Vocal due t( Campbell ft. Burr) -Take 1*2 

525: 
526: 

527: "Rolling Stones" - Tenor solo (H.Burr) -Take 1 

528: 



(to be continued) 



STARR 
3NT 



compiled by 

AUx »ob*rt 



(continued frcm RR201/202 




assisted by 

GEORGE HUMBLE 



(9613 to 9632) i 




I 



a. 





Le Bruae 



et Le Blead 

(3.05) 



Lea Deux Reagaiaea 

(3.23) 



J'ai Qu' A Le Regard 

(2.38) 



Paul Durand et Sea Orch. 
78 Pe(F)590100; 590116 

PH(F)7037U 9101-238; Fe« ( F)6444-026 
Vev(US)PLP3050; Cal ( US)ML477t t 
PH { IS ) PCC222/PCS622 



33 



78 
33 

Cm 

78 
33 



Ca 



PH ( F) (63 1 1-140-6621-010) ; 6680-256 

Fea(G)6444-135 

Faa(G)7251-312 

Pe(F)5»0100; 590116 

PH(F)?79S1L; 844553; 6311-110; 6641-134 
PH(F)6680-256; Faa(F) 6444-029; 
Ii«p(F)6886-187; 6995-105; PHU*p)FDX 
PH< IS ) PCC208/PCS608 
PH(F)9029CDE 



9613 

961A 
9615 
9616 



9617 
9618 
9619 
9620 



9268- 
9270- 
9267a 
9266a 

9258 

9259 
9251a 

9226 

9215a 

9216 



9621 9294 

- 9260a 

9622 93U- 
. - 9313- 



9623 
9624 

9625 
9626 



You And I 
Bye, Bye, Baby 

Let lfe Linger Longer In Your An 
Let Me Be The First To Kiss You 
Good-Morning 
I'll See You In My Dre; 
The Only, Only One Fo 
Lucky Kentucky 
That's My Girl 
Somebody Like You 
I Can't Stop Babying 



Why Couldn't It Be Poor 
Little lfe? 

Won't You Come Back To My Arms? 
Katharinal 

Let It Rain, Let It Pour 



VI 51- Fun At The Fair 
91 52- 1 Drowsy Maggie 
9322- When Shadows Fall 
9321- A Waltz In The Moonlight And 
you (w) 



9627 9361a 

- 9362 

9628 9330- 

- 9257- 
9629 

9630 

• 

9631 9363 

- 9295a 



No Wonder (I Love You) 
Yearning (Just For You) 
Bygones (w) 

Waiting For You (w) 



When I Think Of You 
No One 



Naylor's Seven Aces 

II II H 

The Tremaine Bros - Duet 



Bailey's Lucky Seven 
ii ii ii 

Bailey's Lucky Seven 

Nathan Glantz & His Orchestra 

The Vagabonds 



Bailey's Lucky Seven 



ii 



Arthur Fields 



George Hal pin 

ii n 

Instrumental Trio 



Bailey's Lucky Seven 

h ii n 

Willie Creager's Orchestra 
Vocal: Arthur Hall 
Starr Trio • 



Bailey's Lucky Seven 



9632 



The final nuaber 9632 is not from Gennett Masters, but f 
The 7398 may possibly be from Pathe master 106332. 

7398 Little Rosewood Casket Vernon Dalhart 

6308-2 The Dream Of The Miner's Child 



ii 



ii 



386 
386 



%*anU «*o endeth Robertson's industrious Starr-Gennett compilation. 
The work cocmenced in RR 1Q5/6 and ran consecutively through issues 
197/3, 199/?00, 201/2 and this issue 203/4. Thank you'. Alex. /ed.LK 
— all comments to ALEX ROBERTSON . 153 Broadview Ave., Points Claire, P.Q. , 



The ftllmig title* were provided by Mr Mats Elfotreei of Swede» who cites 
as kirn source the frsscs periodical 'Disques' dated Feb. 27, 1952— P131 
I have never seen these titles on any Philips LP. The 'Chevalier 1 title appears 
later en with the Columbia recordings (Col. DCF66) 

Le Chevslier Do Pario 78 PH<F)N72061H 

Psr Vivinne Et Par Merlin N72061H 



Mademoiselle de Cola 
Jamais Plus 



78 PH(F)tf72063m 

N72063H 



and so we herewith complete Rotante' s Piaf 1036-1944 recording 
adventures. Thank you, Tony'. All comnents to AOTBDNY ROTAWTB, 
8106 NW 21 Court, Sunrise Florida 33322. 

Piaf (1936-1944) began in issue 199/200, continuing in RR 201/2 
and completing in this issue 203/4 



GUESTS 

KURT MOHR 
PJERRE DA GUERRE 

RHYTHM 
* BLUES 

RESEARCH 

Anthony Rotant 



cont'd 
froa 

RR199/200 




CANADA H9R 3Z5 



106 SYLVIA ROBBIKS 



107 THE SOUL SISTERS 



108 RAY BRYANT 



109 TYREE GLENN 4 



OUR LOVE 

I CAN'T TELL YOU 

LOOP DE LOOP 

LONG GONE 
BLUES KARCH 



SHAKE A LADY 
HOLD MY HAND 



64-SU-21 
64-SU-22 
64-SU-15 
64-SU-16 

64-SU-26 

* 

64-SU-103 




1209 



1210 



1211 



1212 



Le Gara Qui Marcaaieat 

(3.06) 



II Riait 



Regardez Mai Teujeufa 
Caaaia Ca 1 (3.45) 



Celui Qui Ne Savait Paa 
Pleurer (3.29 

3.56) 



1213 L'eacalea 
(Pa5386) 

Na detail* oa 



twe felleeiag 



78 Pa(F)516800 

33 PH(F) (6311-140-6621 -010) J Fea(G)6444-135 
Ca Fea(G)7251-312 

78 Pa(F)51679S 

33 PH(F)77951L; 6311-110; 6680-258 

Fea(G)6444-135 
Ca Fe«(G)7251-312 

78 Pa (F) 516799 

33 PH(F) (6311-140-6621-010) ; Fea (G)6444-135 
Ca Faa(G)7251-312 

78 Pa (F) 516800 

33 PH(F)77817;; 77951L; 6311-110; 6641-134; 

PH(F)6680-256i PH(US)PCC217/PCS617 
Ca 9029CDE 

78 Pa(F)524669; 516807 

33 PH(F)77954L; 844554; 844963; 6680-256 
PH(Jap)FDX 



Caup De Griaau (4.20) 



Ea Caaaaei 



78 Pa(F)516797 

33 P*(F)?0371; 844554; Fe.(F)6444-076; 

I.p(F) 6886- 187; PH(LS)PCC222/PCS622 Voi(OS) 
Cal(US)ML4779; PH(Jap)TDX P^P 3060 

Guy Luypaerta et Saa Ore* 
D« L'Hetel 78 Pa(F)516797 
(3.35) 33 PH(F)70371; 6680-256; Fe«< F)6444-076 

PH(US)PCC222PCS622 



110 JIMMY KcGRIFP 



111 



112 



113 



114 



8 



SOUL SISTERS 
(CB 9/12/64) 
JIMMY McGRIFP 
(CB lC/3/64) 
HANK JACOBS 
(CB 10/10/64) 
BABY WASHINGTON 



115 ERNESTINE ANDERSON 



116 



117 
118 

119 BABY WASHINGTON 
(CB 1/16/65) 

120 
121 



122 

123 JIMMY KcGRIFP 
(CB 2/27/65) 

124 
125 



ALL DAY LONG 

WHEN YOU'RE SMILING 

» 

I WON'T BE YOUR POOL ANYMORE 

JUST A MOMENT AGO 

THE KAN WITH THE GOLDEN ARM 

TOPKAPI 
HEXDE(t) 

PLAYBOY'S PENTHOUSE 

MOVE ON DRIFTER 

IT'LL NEVER BE OVER FOR ME 

I PITY THE FOOL 

YOU'RE NOT THE GUY FOR ME 



RUN MY HEART 
TCC3 FOOL 



DISC 



E' U.S.A. 



PEOPLE 



64 su 125 

64 SU 126 
64 SU 131 
64-SU-144 



64 SU-149 
64 SU-150 

64-SU-155 
700-036 



65SU179 
64SU135 



(to be continued) 
helpl requested on missing nunbers. 



(cont'd 
froa 

RR201/2) 



(Part On* began 
in RR 191/2) 



*50 MADISON AVE 
NEW YORK. N.y. 



LietflMtf By The Manufacturer Only For Non- 
commercial UM On Phonoor»ohi in Homn 



EXPLORATORY DISCOGRAPHICAL 

RESEARCH 
of the 

LIBERTY MUSIC SHOP Record 
based on Jack Raymond numerical list . . 
coordinated by Len Kunstadt 

**PART NINE** L-252 to L-258 l 

All .recording locations presumed to be New York 
unless otherwise emphatically listed as New York or 
other geographic locations. 



fc— * * ■ 

TV'-. ""vi\ 

773-775 FIFTH AVE. 

> 7 ?f MADISON AVE. 
• *JO A\ADISON AVE 

• NEW YORK. N.Y. 

■ 

Only For Mm- 
Commtrml U.e On Phonoor.phi In Homes 



P 21121 



From 

"S.t To Music" 



MARVELOUS PARTY 



BEATRICE LILLIE 

Will Irwin at the piano .<:*W 



L-252 



AVW 



PUIS) 



THE GUTTER SONS 

James Shelton 

BEATRICE LILLIE 

Will Irwin at the piano 

L-252 

U252 BSATRICE LILLIE - Will Inrin at the Piano 

P24120-1 Peb 13-14,1939 The Gutter Song (James Sheltonl 
P24121-1 " " n Manrelou3 p art y(Proni "Set To 

Music") (Noel Coward) 

Statistic* from actual label on hand. Also info from 

kessrs. Boyd, Colton & Geo.Blacker. En .ertainment 
Disoog. indicates that "Gutter Song" is from "New 
Paces of 1934" 

Purther note: Info from Entertainment Disoog. and 
from an L-ii-S LP oatalog listing provided by Brian 
Boyd indicated that P24114 through P 241 21 appeared 
on L-M-S LP 1002 and on JJC U-3003. 

L-253 GRETA KELLER 

HS 1003A Date? Never Again (Prom"Set To Music") 

(Noel Coward) 
HS 1004A » I Oet Along Without loujfery 'Veil 

(Except Sometimes (Hoagy Carmiohael) 

Stattatios from Brian Boyd. More info reqrfteted rei 

master, location and date of recordings. Where does 
HS 1003/4 come from? 

L-254 MILLI MONTI vooal, aoo by Cy Walter's Oroh. 
HS 1005B Date? Nostalgioo (Uadcheroni-iSarf ) 
HS 1006A * If You Leave Paris (Grant-Howard) 

Statistics from Geo.Blacker and Anthony Rotanse. 

More info. requestedidate,looation,eto. Hhere 
. does HS1005/6 come from? 



L MERMAN with Al Goo dean and his Orchestra 
P24164-1 Peb 22,1939 This Is It (Prom''Stars In Your 

Eyes") (SchwArtz_Pields) 
P24166-1 " " Just A Little Bit More(same 

Show, composers) 
—Statistics from. Messrs. Boyd,Colton and Blacker. Boyd 
mentions "Merman is accompanied by an un credited 
ehorus on 'This Is It'.." 

U256 ETHEL MERMAN with Al Goodman and his Orchestra 

P24163-1 Peb 22,1939 A Lady Needs A Change (same Show, 

composers -See L-M-S 255) 
P24165-1 " " I'll Pay The Check (Same Show, 

composers - See L-M-S 255) 

Statistics from Boyd & Colton. 

Note » P24163 thru 24166 appeared on JJC M- 3004 (LP?) 
according to Entertainment Discog. Attj Rust and DebusI 
What is JJC? 

L-257 AL and LEE REISER at the Pianos 

P24167-2 Peb 22? 1939 "Stars In Your Eyes"Medley jThis 

" U It, I'll Pay The Check 
P24168-2 " « (Same Show) It's All Yours, All 
Statistics from Colton /The Tim e 

l KELLER vocal with Orchestra Directed by Ray 

Sinatra 

65201AA March 6,1939 They Say (Paul Mann-Edward Heymann. 

Stephen Weiss) 

65202AA " " " Deep In A Dream (Jimmy V 

Eddie DeLange) 

—Statistics from actual label on hand. Please note Decca 
masters*' recorded in N.Y... According to Entertainment 
Disoog. they say ... 65201 A and 65202A appear 

Oecca P-7025. How about DSA Decca? 

(to be 




ior 
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o 
o 

& 
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Label of the Month: Most collectors arc 
familiar with the Domino label, purple with 
Kold letters and the trade mark" of a girl's 
head with a masquerade hat and collar and 
a domino mask. This month's label is a bit 
different, the Canadian Domino label — also 
using gold letters but with a blue label and a 

double-five domino for a trade mark. The 
one shown has red wax and is Tiger Rag as 
by Goldie's Syncopators on Canadian Domino 
21303. The reverse is What Do We Do On 
A Dew Dew Dewy Day? as by The Red 
Dandies, vocal chorus by Al Finch. 

The side pictured is apparently the 
Nichols-Rollini small combo out of the 
Golden Gate Orchestra, usually called the 
Five Birmingham Babies. The real master 
number would therefore be a Pat-Pe one 
(106005), and the original issue Pat 36366 
a „d p e 14447. 

As you can see from the picture, the 
Domino Record Company, Montreal, Canada, 
did not show any master or control number 
on the label but they put so many different 
numbers in the wax around the label that 
complete chaos is the result. All of the fol- 
lowing numbers appear there on the Rag 
side : 10272B. 22197B. 24120B, 8644A. 
21303B. 7482 and on the reverse appear: 
8642A. 24111A. 22188A. 10271A, 21303A. 
7381-3. You will note that all of these num- 
bers on the first side, except 7482, have the 
letter B after them, leading one to conclude 
that these are catalog numbers of different 
issues of this title, as indeed is 21303B, the 
number of this record. And the other side 
has all of its numbers, except 7381-3. suffixed 
with an A, leading to the same surmise. Thus 
7482 and 7381-3 become masters or more 
likely control numbers. To us 10272 looks 

like an Emerson number, 8644 could be 
Apex, 22197 may be the obscure Microphone 
label, and we just can't connect with a label 
for the 24120! Oh! this Mills mess again! 



§ 



3 



PLAZA $000 k ASTERS SERIES 

— — — » — • 1 ' 

(8917 to 8932) ' 



(cont'd fr« 
RR 201/2) 



ROY CARLSON ' S DANCB ORCHESTRA 

8917 8/6/29 

DDBIN'S DOCKS 

8918 8/6/29 

ROY CARLSON'S DANCE ORCHESTRA 

8919 8/6/29 



That's My Idea 



Cuddle Up Closer 



(cont'd from 
RR 201/2) 



TEX PUTTER 



THE COMPLETE CAPITOL DISCOGRAPH> 

By D. TOBORG PART THREE 

Capriol prcfixet which may need some clarificacon. 

T is thr monaurai LP listing.~f?JT means it was 
released, in both monaural and stereo versions. (U)T is Duophonic sound record- 
ings released in both mono and stereo. ST means it wis only released in stereo. 
EAP is the Extended Play code as regards 45 EP recordings. Some of the multi 
artist LPs have the number of record* identified within the prefix. STBB is a 2 I 
rec^d set and STFL is a 6 record set. PROM is the promotional code. I am almost 
certain thai there are promotional releases of all recordings but we have only 
listed those promotional recordings which have become known to us. • 

Corrections and additions are welcome especially as far as the Nelson and 
Gillette unverified release numbers goes. 



The footnotes on the following research refer to these numbers: 

(I } On Ken Nelson s fist unverified by us. 
(2) On Lee Gillette's list unverified by us. 
t'3) On Ken Nelson *s and Lee Gillette 's lists unverified by us. 
(4) We believe this to be on alternate take. 



PAJff 1 (1*42 . 1J52 
apptarad In 
and PART 2 (1*53 - 
1*1 *aJ in RR 17J 
RR 188.... 



Session 13120 
November 21, 1966 
Nashville, Tennessee 

MASTER 

NUMBER TITLE 
$4288-16 |ust Beyond The Moon 



Tex Ritter with Orchestra and Chorus 



54289 



Greedy Old Dog 



RELEASE 
NUMBER 

Capitol 5839 

Capitol 6154 

Capitol (S)T 2786 

Capitol STBB 2969 

Capitol STFL 295 

Capitol SKC 11241 

Capitol 8X3K 11241 
(I) Capitol 4XL 2741 
(J) Capitol 8XL 2741 
(I) Capitol ST 23148 
(I) Capitol ST 23324 

Capitol DUO 112 (England) 

Capitol EMI Surline SRS 5109 (England) 

Capitol EMI DISC 048-50794 (Holland) 

Capitol 5839 
Pickwick JM/JS6059 
Pickwick PTP 2020 



Session 13150 
April 26. 1967 
Nashville, Tennessee 

MASTER 



Tex Ritter with Orchestra and Chorus 



NUMBER 

54390-9 



TITLE 

Trouble In The Amen Corner 
The Wall Of Silas Stone 
Here Was A Man 



RELEASE 
NUMBER 

Capitol (S)T 2786 
Capitol (S)T 2786 
Capitol (S)T 2786 



Session 13151 
May 2, 1967 
Nashville, Tennessee 

MASTER 
NUMBER 

54393^ 



Tex Ritter with Orchestra and Chorus 



TITLE 
Old Doc Brown 



Beyond The Sunset 
He Died Like A Man 



RELEASE 
NUMBER 

Capitol (S)T 2786 

Capitol (S)T 2786 
Capitol (S)T "2786 



Session 13152 
May 3. 1967 
Nashville, Tennessee 

MASTER 
NUMBER 

54396-5 



Tex Ritter with Orchestra and Chorus 



TITLE 



Suppertime 
The Touch Of The Master's Hand 

H. E. V. N. 



RELEASE 
NUMBER 

Capitol (S)T 2786 
Capitol (S)T 2786 
Capitol (S)T 2786 



Where Do the Holes Go Id Dough- 
nut e (When We Eat the Doughnuts 
Up?) 



THE R0TJNDERS(Sa« lanin & his Grch.) 

8920 8/9/29 Used to You 
(108921) 

8921 ■ Lovable and Sweet 
(108929-3) 

8922 ■ Marianne 
(N.B.: 8920 and 8921 remade 8/27/29; alternat identity of S. I*nin| 
applied only to 8920 and 8921 on the original sheets. 



Session 13157 
June 12, 1967 
Nashville, Tennessee 

MASTER 
NUMBER 

54415-18 



Tex Ritter with Orchestra and Chorus 



HE LEASE 



TITLE 
A Working Man's Prayer 



54416 



Rev. Mr. Black 



Capitol 5966 
Pickwick JS 6075 
Pickwick P8 241 

Pickwick |S 6075 
Pickwick P8 241 



WHITE! JO H? (The Lone Star Ranger) 



8923 
(4089) 

8924 
(4090) 

ROY S 

8925 
8926 



8/9/29 



The little Old Sod Shanty 



Great Grand-Dad 
(N.B.* 8923 and 8924 remade 9A9/29) 



Session 13186 
November 2, 1967 
Nashville, Tennessee 
MASTER 

NUMBER TITLE 
54513-9 Blue Canadian Rockies 



Tex Ritter with Orchestra and Chorus 



RELEASE 



ST 2890 



EC'S TRIO 
8/12/29 



54514-5 



Distant Drums 



JACK KAUFVJuN 

8927 8/13/29 

NATHAN GLANTZ & HIS ORCH. 

8928 8A5/29 

8929 " 

RODMAN LEWIS 

8930 8/13/29 

8931 8A3/29 



DUBIN'S DHDNS 
8932 8/U/29 



Shimmering Moon 
Beautiful 



My Wife is On a Diet 



Run Away Baby 

I'll Always Take Care of You 



Capitol ST 2890 
(7/Capitol ST 23141 

Music For Pleasure SPR 90028 (England) 



54515 



You Don't Know Me 



Capitol ST 2890 
C/;Capitol MS8CS-1 
^Capitol 82M8CS-1 
Pickwick JS6138 
Pickwick P8 283 



In Springtime 
Walk Right Into My 
(And Make Yourself 



What Am I Now? 



at 



Session 13191 
November 8, 1967 
Nashville, Tennessee 

MASTER 

NUMBER TITLE 

54528-7 Two Glasses, Joe 



Tex Ritter with Orchestra and Chorus 



9 



(to b« oontinued) 



54529-9 



54530-10 



The Wind And The Tree 



Hey, Mr. Blue Bird 



RELEASE 
NUMBER 

Capitol ST 2890 

Capitol ST 2890 
/7/Capitol SY5180 

Capitol ST 2890 



LU 



PLUS QA CHANGE? 



Since I did not begin record collecting until 191+7 I 
missed out on some of the startling changes that have, hap- 
pened over the years. Probably the most startling was 
the introduction of electrical recording, which took place 
before I was born. By I9I4.7 vertical records had disap- 
peared, and it appeared then that the 78 electrical, lat- 
eral cut disc was firmly entrenched. 

Columbia introduced its LP the following year and 
everything changed. Prom the standpoint of recorded 
repertory the LP's supplanting of the 78 altered things 
just as much as had the changeover from acoustical to 
electrical recordings. 

Singers had dominated the recorded repertory in 
acoustical days. Many record companies, both the giants 
and the small companies, supplied consumers with a seem- 
ingly endless stream of operatic arias, songs, violin 

chestnuts, brief orchestral works, and piano pieces, but 
most of t hese were limited to the lj_:30 minutes or so that 
could be recorded on a single 30 cm. side. A few com- 
panies, mostly European, were willing to try a hand at 

recording full length symphonies, but the only complete 
symphony recorded by an American orchestra in acoustic 
days was the Schubert Unfinished that Leopold Stokowski 
had made with the Philadelphia Orchestra just as the 
acoustic era ended. 

European companies were a bit more willing to record 
longer works then that their American counterparts, es- 
pecially HMV and Columbia in Great Britain and Deutsche 
Grammophon and Odeon in Germany. In fact, just before 
electrical recordings came in 0deon ! s catalog included all 
of Beethoven 1 s symphonies except for the choral movement 
of' the Ninth. They had all been conducted by Prieder 
Weissmann, who, after electrical recording made it prac- 
tical, waxed the missing movement and became the first 
conductor in history to have recorded all of the Beet- 
hoven symphonies, a decade before Felix Weingartner did 
the entire cycle electrically. Frieder Weissmann, as I 
write this, is still living in New York and occasionally 
conducts, mostly in Germany. 

But with electrical recording, symphonies, concert!, 
other orchestral and chamber works, and even complete 
operas became available, and though the short instrumental 
lollipop stayed around as long as the 78 record did, when 

* ■ 

major symphonies and concert! appeared, the old three- and 
four-minute warhorses recFeded in popularity. 

The LP finally put an end to multiple versions of 

instrumental lollipopery. What few are still available 

are now lumped into the "Collections" section of the 

Schwann Catalog under "Violin" or "Piano" and are usually 

called "Violin Favorites" or "Piano Gems." In the 35 or 
so years since the LP has been with us an entirely new 

generation that has never heard some of these old war- 
horses has come along, and many of the later generation, 
when they do hear them, like what they hear. 

*That was illustrated for me about a year ago when I 
attended a recital by Itzhak Perlman. The program said 
that Mr. Perlman would announce the last part of his re- 
cital from the stage. What he did was to unleash a group 
of these former old favorites including Bazzini's "La 
Ronde des Lutins" and Fritz Kreisler's "Midnight Bells." 
I probably have* half a dozen recordings of the Bazzini 
"Dance of the Goblins" but until then I had never heard a 
public performance of it. But as for "Midnight Bells," 
not only had I heard it performed, I had played it myself 
in a junior recital. 

Imagine my surprise when the lady seated next to us, 
who must have been about my age, remarked that she had 
never heard "Midnight Bells" before. She was charmed by 
it. The reason I was so startled is that she is a univer- 
sity music professor. 

These changes in listening habits brought about by 
technical changes in recording have made the once famil- 
iar unfamiliar. Sixty years ago Fritz Kreisler could not 
leave the stage without playing a handful of his old stand 

bys such as "Bells," "Liebesleid," or "Caprice Viennois."" 
Now Itzhak Perlman is reintroducing some of these old 
charmers. I can foresee the day when someone brought up 
in the rock generation might say, when he hears "Moonglow/ 
"Yesterdays, or "My Funny Valentine," "Gee, that's a nice 
tune. What's it called?" 

Undoubtedly the change in listening habits occasioned 
by the advent of electrical recording, followed by the LP, 
removed a good deal of trash, but not all these pieces 
were trash by any means. The dominance of the LP coin- 
cided with the interest in medieval, Renaissance, and 
baroque music, but as stereo began to replace mono inter- 
est in these early forms of music waned and the present 
catalogs are not so full of varied forms of early instru- 
mental and vocal music as the catalogs of the 19b0s were. 
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The last time I looked in Schwann 1 I counted 1^6 dif- 
ferent recordings of Vivaldi's The Four Seasons , but for 
record collectors that work is a product of the LP era. 
So far as I know the first integrated set of the four 
violin concert! that make up The Four Seasons was done by- 
Louis Kaufman with a group of Swiss musicians conducted 
by Henry Swoboda and issued by Concert Hall. Although 
individual concerti from the group had been recorded on 
?3 there had not been a complete set of The Four Seasons 
until Kaufman, who is still an active musician, did it for 
LP. Now it is one of the most popular works in the class- 
ical catalog. 

The reason for the popularity of the Vivaldi set is 
that the LP era coincided with the rising interest in 
early music by record buyers. However, when stereo ar- 
rived in the late 1950s, this interest was beginning to 
wane somewhat, and though we are now surfeited with re- 
cordings of The Four Seasons , the Bach Brandenburgs , 
Pachelbel f s Canon, and so forth, there are still a good 
many works once available on mono LP that are no longer 
in the catalog. 

Stereo brought with it a reawakened interest in 19th 
Century romantic music in the late 1960s. Naturally, the 
major works of Schubert, Brahms, Schumann, and the other 
important composers of the era had been available on re- 
cord throughout the LP period, but after a while per- 
formers were exploring the backwaters -of the 19th Century, 
and names like Alkan, Ernst, Hiller, Scharwenka, and 
Thalberg began to appear in the pages of Schwann. The 
exploration did not, in retrospect, produce so many "lost 
masterpieces" as did the search for early music, but we 
did succeed in rediscovering Henselt's fine, but very dif- 
ficult piano concerto, which was recorded by Raymond 
Lewenthal and Michael Ponti. Probably the only reason the 
Henselt disappeared in the first place was that it was so 
hard to play. Early ?0th Century pianists must have been 
relieved to see it go. 

Aside from the Henselt, which might still make it 
back to the standard repertory, I don't think we will have 
much of permanence from the romantic revival. What we did 
learn was that several major 19th Century composers, Franz 
Liszt, for example,- wrote a good many works of permanent 
value that had been obscured by his more showy composi- 
tions . 

What remains to be discovered now that it appears the 
LP itself may someday be replaced by compact discs? Who 
can tell? But it occurs to me that what happened to Liszt 

may soon happen to Dvorak. Dvorak composed a wealth of 
music, but onlv a relatively few works — the New World 
Symphony, the- "American" Quartet, the Cello Concerto — are 
performed regularly. Leos Jana'cek is another prime can- 
didate for discovery. So are other central European com- 
posers such as Dohnanyi, Smetana, and Suk. Heitor Villa 
Lobos is shamefully neglected nowadays. According to the 
most recent Schwann there is no recording of his The 
Baby's Family now that Rubinstein's incomplete, and re- 
arranged recording has been cut out in the States (it is 
available in England J. 

As for modern compositions, whatever we may think of 
them, very few seem to gain much favor with the concert 
public. There are exceptions of course; del Tredici's 
Final Alice has received a good number of performances 
end was .recorded by the Chicago Symphony under Sir George 
Solti. Actually, record collectors, as a whole, seem to 
be a bit more receptive to new music than are most con- 
certgoers, but most recent compositions — especially of 
the avant garde variety— have not enjoyed spectacular re- 
cord sales. 

Therefore, I think it more likely that the next music 
to be rediscovered is late-19th and early-20th Century 
post-romantic music. There are some signs of that 
discovery already, but, again, who can tell? 
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Mx E-19953/4 correct title "D: 
Mx E-7107 — Al Cameron 

Mx C-2335 correct title "If I Ha-n you". Not the more faaoue tune listed. 
To Mx C-2335 add Br 3892 • 

Mx 0-2739 -« »BN, not DT 



Mx C-5012 leaued on Br 4675 



"I'm Talking About 'My. Wonderful Gal"( correct title) "la Mx 3363 
Add: Mx 3395- "Hea-en 1 a LJ-ttle Doorway" — FB Cam 8351; Ro774; 



RR- 201/202) 



on Cam 9009 



-B 

Lin 2999 
ft Ro 813 both 



CORRECTIONS and ADDITIONS to BRIAN RUST'S 
AMERICAN DANCE BAND DISCOGRAPHY SERIES 3 (C) 

compiled by BILL FR ASE 

P. 1233 To "Baby Curie" add Re 950 aa Knickerbocker No«elty 0. 

To "Mlml" add Re 9106 aa Knickerbocker No«alty 0. 
Add: "Once In A Blue Moon" on Arto 9084; Bell P-B4 
"Why Dear?" la Mx C691-2 (Cdl) 

■Remember The Roae" (Cdl) is Mx C69O-3 ^ 
fo "Why T)ear?" (Em) add Re 9112 aa Knickerbocker Novelty 0. 
To "Second Hand Roae" add Re 9114 aa Knickerbocker Novelty 0. 
To Mx 7599 add Bt 9158 and add Take A on Con 3050 
To Mx 7600 add Bt 9158 

To "Why Dear? "(Ont) add St 9163 m m _ . 

Correct title on Cdl 2064 la "I Wonder If You Still Care For Me?" and 

add Con 3025. 

Laat title la Mx C754- ; add Meltfa 8009 aa Jack* a Harmony Band; CltP 



P, 
P, 



Page 1233 

P. 1234 
P. 1235 



P. 1237 



I Wonder If You Still Care For Me( correct title) la Mx C755-1. add 
Ct P-112, Connorized 3025 

.... 1 

Delete "Wabaah Bluea" Thla la Mx 935 * belonga on P. 1087. 

Mx 18066 take 1, —John Measner 
Mx 18068 take 1, add Mt 92099 
Mx 18070 take 1, — JM 

Add: Mx 18071-1 Wouldn' t I Be A Wonder — JM ARC 5-11-10 ' 

Mx"l8l6l take 1, add Voc/OK 4490 aa American Novelty 0.; Mt 92107 ae 

Novelty D.O. 

Mx 18162 take 1; — JM; add Mt 92108 
Mx I8I63 take 1; add Mt 92116 

Mx 18164 take 1; —Irene Collins; add Mt 92096 
Mx I8I65 take 1; add Mt 92116 

Mx 18166 take 1; —Peter Schloner * Trio; add Mt 92096 
To JOHNNY ME8SNER Chapter add: 

Mx U8-17-3 She Had To Oo And Loee It At The Aator —•Chorus var 8083 

Mx US-18- (ahowa aa 7875-18 in wax) Johnny' a Meeain' 'Round 

Mx US-IIO6-I She Really Meant To Keep It -vJM ft Band yar 8117 

Too Romantic — Var P191 

Sweet Potato Piper -v 

Ain't You'Aahamed? — Var 8235 

So Long -v - 
Polka Dota And Moonbeama -v Var 8238 

Little Curly Hair — « - 
Blueberry Hill -v Var 8356 

All Thla And Hea«en Too — 

Can't Get Indiana Off My Mind -v Var 8357 

Beaale Couldn't Help It -w 

Add METROPOLITAN CONCERT BAND 

The Merry Widow Waltr Pm 20076, Pur IIO76 

Medley One-Step (Intro: '-'omen, Women And Maxima) 
METROPOLITAN D.O. Thla belonga with OO groups, I think. 



Mx 3429 la "If I Hadn't Belle-ed In You" 
as Mills' Merry Makers. 
Mx 3471 take B 

1257 Mx 3768-A Aurally vocallat la not IK. 

1258 Mxs 108734/5 both alao Hated P. 1067 under Sam Lanln. Which correct? 
Mx 3891 —Sid Oqrry 

To Mx 8808 add Erab 8048 as Chicago Red Heads; Bwy 1288 aa Earl 
Randolph' a 0.; Cr 8HO5 ae Lloyd Hall ft Hie 0.; Aoex 898O; EBW 4936. 
Mx 8900 correct lapue Re 8844; add Or 1660 aa Boston 80c. 0.; 
Cr 81245 ae'Don Joee' ft Hla 0.; Acex 41082 as Mllla' 0. 
Somebody Lo"ea You le Mx 3914 

P. 1259 Mx 8894 takee 2ft3; add Bwy 1304 aa Leon Miller ft Hie 0. —"George Stark"; 

Cq 7401 as John Vincent' a Callfornlans ; Cr 81143 ae Southern Nlghthawka; 
Apex 41001 aa Irvlntr Mills ft. Hla. 0. 

Mx 3980*- delete all iaaues lleted. Correct iaauee are Cam 9235: 
Lin 3262; and Ro 1037. 

Milwaukee Walk is Mx 3901-0 on Cam 9203; Lin 3230; Ro 1005, as had been 
listed for Mx 3980. At least the Cameo leaue aa Mllla Merry Makers. 
To Mx 9027-1 add Cr 81303 aa The Campua Boy a; Cq 7426 aa Ten Freahmen; 
Apex 4H33 aa Ir-ing Mllla ft Hla 0. ; Roy 2813C3 as The Ten Freshmen. 



P. 1259 



To Mx 9028 add Bwy 1320 as The Sophomores; Or 1726 aa Yankee Ten. 
Mx 9029 take 6, add Bwy 1320 aa The Sonhomorea. 
Mllla' name also ueed on Cam 909* for Sam Lanln 

Add Mx M-820-1 Dream Cf Me — Be-erly And Th»> Four Stare Br 8183 

*Mx M-821-1 Manhattan Holiday 
Abo<-e Brunr.wick aa Ir«lnc Mllla ft Hla. 0. (Conducted By Andy Sanella) 
MISSISSIPPI MUSIC MAKERS name alao used on Ro 7?9 for Sam Lanln 



P. 1260/1 



Add: Ban 1984; Dora 3952 Al Lynn 

Ban 1776; 17?8 Adrian Schubert 
Re 9490; 9514 Joseph Samtiela 



P. 1263 



Mx 86240-1 -"Dick Robertson. Vic 24gl5 aa The High Hattera 

Mx 8486 -vVernon Dalhart; add St 9437 

To Mx 8487 add take A on St 9438; -vVernon Dalhart 



P. 1267 



Add JACK M0NTR0BE AND HIS ORCHESTRA Chapter: 
I'm So Tired Of It All 
When I Meet My Sunshine —Art Fellows 
Valparaiso -«rAF 



QRB Q-1022 
QP.S a- 1038 
QRS Q-1027 



P. 1268 



P. 1238 



Add TOMMY MEYERS AND HIS GANG: 
Don' t Hold Everything 
Things Look Wonderful Now 



P. 1269 



Ont 6783 



To MEYEh'S D.O. Add: Shanghai Dream Man on P-313 (Irwin Abrama) 

Both Sldee of P-316 (Lou Gold) 

P. 1239 Mx 146465 take 3. —Male 
I Mx 146466 take 1, correct laaue Col 1530-D 

Mx 146467 la on Col 1456-D 



P. 1240 



Mx 149186 take 1 
Mx 149451 take 1 
Mx 149463 take 2 
Mx 149464 take 1 
To MIAMI BEACH O; 



add: 



P. 1242 



Mx 2-1580 Lo~e Drearaa on Fed 5220 

Old-Faehloned Lo«e la Mx 3-2236 

To Mx 9981 add voc X-9886 aa Rivera lde D.B. 

Ramona is Mx E-7157 

Oypay Lo*e Song la Mx E-7159 

Adorable le Mx IO6867, add Dora 21520 aa Georgia Serenadere; LB 24502; 
Mlo 22516; Bt/Leo 23041 paeudonyma unknown. 



P. 1243 All Night Lonst la Mx 107196 

MIOKEY^S NIGHT 1TRDS add Mf G-2034 fteverthelsaa (Eddie Lane 0.) 
MIDNIGHT MINSTRELS add MR- 1004 I Coyer The Waterfront (Joe Haymee 

P. 1244 Mx 145377 take 3, correct leeue Col 1262-D 

P. 1245 Rock Me In A Cradle Of Love le Mx 7484-B 

To Mx 7485 add take A 
To Mx 7328-A add St 9075 
June la Mx 732 7-A, add St 9075 

Fao;e 1245 Make Belle-e la Mx 7750-B 



0.) 



Add BOB MOORE AND HIS ORCHESTRA Chapter: 

Come On Baby Ont 6726 
To MOONLIGHT MERRY MAKERS Chapter 
Add The Prlooner' a Song Bell 392 

Too Many Parties And Too Many Pale - 
Mx 140849 take 1; add Re G-P515 aa Corona D.O. 
8ee Fred Hall for Mx 140851. 

Add "Frechie" on Bell 388 (Moonlight Serenadere) 
Add ZACKIE MOORE'S ILLI -NOISY SE*'EN Chapter: 
Mx 20090-2 Barbara' Bwy 1112 

Mx 20091-1 Blue Ri~er Bwy 1109 aa The Badcere.(See P. 82). Some 
copies of this proceed from 7520-2 (See P. 1052) by Sam Lanin and 
haye vocal ae Hated on labeK *Ha.-ry Woods" pseudonym!. Above haa 
no wooal. 

Mxe 402495/6 both take C. Theee recorded In Philadelphia, not 
MORGAN'S COURT ORCHESTRA are Harold Leonard 0. and should be added 
to P. 1087. To Mx 1126? add take A. 
JOE MORGAN: 

Mx 10370 take 2, add Cr 9IO65 ft Aoex 41303 both ao Palala D' Or 0. 
Mx 10352 laeued on Per 15416 

See ARC Eande for Mx IO383 laauea. It la not clear if thla la a 
remake here, or simply mla-llated, or If it Id a remake. If if-auee 
are from thla take, or the ARC Hated ones. 

To this Jan." 22 aeaelon add Mx 10333-5 When Your Hair Haa Turned 

To Sll-er — (w) Cr 91056, Apex 41291. See Fred Rich for earlier takee 

To Mx 10369 add Or 2196 

Mx 10372 take 6; lanued on Cr 91065 ft Apex U1302, both aa Lou Gold. See 
Lou Gold for earlier takee. 

Mx 10400 take 3; add Cr 91086 ft Apex 41306 both ae Palala D'Or 0.; 
Ban 32101; Or 2208; Ro 1573; Re 10266. 

P. 1270 To Mx 10492-3 add Ban 32140; Re 10323; Cr 91109 T»*% 173V o.M OrJ'J* 

To Mx 10493-1 add Ro 1576; Cq 7781; Or 2235; Ro 10326 
To Mx 10494-T add Ban 32140; he IO323 

P. 1264. Toots Mondello. It sseran unlikely that Toote Mondello and Toote Men- 

dello would be two different peraona. Add the Mendello eldsn from JR 
as they fit the dance band category aa well. ■ 

Mx 490074 take A .... 
To Mx 100420-1 add CI 5091-C aa Lloyd Keatln*. 

"Tom Frawley". 

S\i? 5 i^aS l tISV Rex 8511 t* 16752) ahowa take ae "3-. but 

MxV iVo^V^htake 1, to both add Pan 3339*; and to Mx 17033 add 

52 Mx 2 17271-1 add Ban 33425; Mt 92002. 
Mx 17*09 take 1. add Mt 92004 aa VR 
Mx 17311 take 1 



P. 1270 



vocallat la IK as 



P. 1271 



P. 1246 



P. 1247 



P. 1248 



Underneath The Dixie Moon is Mx 1160-B; add Phonolamp 1000. Aa the 
name indicates, a Phonolamp was a combination lamp and phonograph! 
It'e-vou ie Mx 70258-C 
B tars' ie Mx 70257-B 

Mx 80073 take 5 
Mx 70307 take B 

She Lo-eF Me, She Lo-ee Me Not la Mx 8285; add Aco F-33016 

To Mxs 7812/3 add St 9234 
To Mx 7812 add Cdl 508 
To Mx 7813 add Cdl 510 
Mx 80306 take 1 
Mx 80308 take 3 

Mx 80364 take 4 
Mx 80365 take 4 
Mxs 80460/1 both take 3 



Mx CO-17718 take 2 

Mx B-18821 take 1 

Mx B- 18823 take 1 

Mx B-19259 take 1 

Mx B- 19477 take 2 

Mxs B-19816/7 both take 1 

Ml B- 19834 take 1 



P. 1272 



delete Br 7968- 



Mx B-20262 take 1 
Mx B-20378 take 1; 
Mx B-20379 take 1 
Mx B-20380 take 2 
Mx B-20485 take 1 
Mxa B-20486/7 both take 2 
Mx B-20893 take 1 
Mx B-20915 take 1; add Cq 9235 
Mxa B-21069; 21213; 21344 all take 1 
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(to be continued) 



Box 2if4, Mil ford, Mi 480^2) 
oadwav BR- 11 6 . "Crosbyana, 
shows from 1937t and were 



From Broaaway Records (P.O. 
comes our first item this issue on 

Vol, II. These are all Kraft Music Hall shows from 1937, and were 
taken from the fabled "Rice Tapes", which were originally done by 
John Scot* Trotter himself. Crosby collectors are gonna love this 
one! And if all gies well there may be more in the future. 

I recently received three new item from Sunbeam (13821 
Calvert St., Van Nuys, Ca 91^01), and all three look like winners! 



Firstly there is Sunbeam -512 
the 1927-36 period. For a gal 
years she still has a host of 
release. 

Next is Sountrack ST 
1936 film "Follow the Fleet". 



featuring Miss Annette Hanshaw from 
who has been out of the business for 
fans, and they'll be happy with this 

-1 1 8 . which is the soundtrack of the 



• Route to Coney Island" 

Castle Walk 

. , ,. LOADED WITH 

Ireemonisna RARE PHOTOS AND 

Uiat Creole Rand PIONEERING RESEARCH 

Uellfighters 

SO joy Whooping Sultans of High-Spec 
The "Crazy Rlues" 

'If You Crave Those Jazz Moanin Rlues 
Shuffle Along 

Original Fives and Little Ramblers 
'/ Is for jazz 
The Gang 

A Number of "Californians" 

Fletdier Henderson 

•The World!* Most Reautiful Rallroom 
Smulh O- 



* - Heard vocally are Fred Astaire, Ginger 

Rogers. Betty Grable, Joy Hodges, Harriett Hilliard (Mrs. Ozzie 
Nelson), and also a bit of dialogue. Those of you who remember this 
film you'll recall it also starred the virile Randolph Scott, and 
you'll hear him in some of the dialogue. 

Sountrack STK-117 is a 2-LP item of the film "Presenting 
Lily Mars". Since this is a complet soundtrack album there is quite 
a bit of dialoge, and that fine actor Van Heflin is heard in some 
of it. But there is also some singing by Judy Garland, Connie 
Gilchrist, Bob Crosby and Marta Eggerth. 

- 1 had hoped to bring you some news on the Bluebird label, 

but there hasn't been anything for some time now. However, RCA 
has sent me some contemporary things of interest, and a brief 
report on these will follow: 

_ . 'LI -1035 spotlights those fabulous Los Indios Tabajaras 

playing some all-time film favorites. What these men do with guitars 
is just unbelievable! 6uj.w 

AFL1-4$97 stars Kenny Rogers, who is fairly new to the 
ROA stable. Kenny just seems to get better with age, and I recall 
when I used to sell his records when he was part of the First Edition. 

&RlT-/|74§ is an album of very some tasty pinno work by 
lack Hyman, and a welcome addition to anyones library. 

AgL 1-^620 is called "Too Hot to Sleep" and listening to 
Louise Mandrell can make you that way. What fabulous talents are 
all three Mandrell gals! 

«i ■ A g L1 - i tg 1 g failed "My Own Way" is going to make Willie 

Nelson richer, but then just about everything he does adds to the 
coffers. 

_ HgC1-ft82ft is an original cast album of the film "La Cage 

Folles", and whether you've seen this picture or not I think you'll 
enjoy this album. J 

1 Joyce Music (P.O. Box 1707, Zephyrhills, Fla 33599) recently 
had a large release, and because of the size of the release I'll 

able + t0 t™ch briefly on the many items. But there is something 
here for just about everyone: 6 

Stmi v^d^Zt l U ) iS A 1951 '. ,0n r Night Stand " item featuring the 
btan Kenton band. Jay Johnson is heard vocally. 

„ — Ulk is another "live" performance, this time bv 

the Harry James band in 1947 featuring Marion Morgan and Buddv DeVito. 

... M . — again. is from the "One-Night Stand" series, 

this time rrom 1946 with the band of Ray McKinley, with vocals by 
Chris Adams, Teddy Norman, Ronnie Craig, and Ray himself. 
_ ,, Jovce 602Q is a pure delight because this highlightr 

Sully Mason with Kay Kyser from 1935-37 doing all of thosi 
rhythm and novelty numbers we all remember him doing. 

Jovce 6030 covers two different eras, first 1942 with 
Harry James, and secondly 1952 with Larry Clinton, and the featured 
vocalists are Helen Forrest and Willie Smith. 

J Qyce . 6°31 is yet another in the Big Bands Greatest 
vocalists" series, and this time from 1938 we hear Bea Wain with the 
Larry Clinton band, and you won't be able to resist this one! 

A .l az 312 takes us back to 1951 and is Vol. 27 is the Woody 
Herman series, with the added delight of the voice of Billy Eckstine. 
as well as Woody and Dolly Houston. 1 

A.jaz 3J3, covers two periods (1947 & 1949) in this Vol. 27 
°L th f Jimmy Dorsey band, with Bill Lawrence, Henry Nemo and Claire 
"Shanty" Hogan sharing "mike" honors. 

A.iaz51*i is the "complete Vol. 4 from 9/10/40 & 4/7/41 
dates by the Raymond Scott band. Clyde Burke and Gloria Hart handle 
the vocals. 

Al 'az 315 takes us to two dates in 1950 & 1951 with the 
Tommy Dorsey band, and besides Frances Irwin you'll be able to 
enjoy t he voices of Jack Leonard, the Mills Bros, and The Andrews 
Sisters ! 

A.jaz 401 again features the Woody Herman band, this time 

SfS! J? date ? i n I 951 and 1952 ' blues singing by Woody along 

with the usual tasty instrumental . 6 

A.laz 402 is Vol. 21 from the Bob Crosby files covering 
two dates in 1942, and you Bobcats fans will da.g this one! 

And there you have it for this issue, but be sure and 
rejoin us in the next issue. I hope by that time to have some news 
on the big Fall release from Hindsight. I'm awaiting word now. 
and it's quite possible when we meet again I'll be able to brine 
youa complete review of v «%t has become a much av/aited event 
every Fall. Always the top- m quality and variety. 

• ^ , *cmr comments, et^. are alwavs welcomp B h Bn ,,„„ 

write to me at 221 Prune Tree Dr., Healdsburg^Sa I5ES but Dleas fi 
if you expect a reply .please enclose a S.S.S.E! but Please 

Until next time, ha 
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Invites You "V* A* 



rY TATE 
k BASKET OF BLUES 

L KJId^B^. & m _ r mfr III a 



FROM 




SPIVEY RECORDS 

65 GRAND AVENUE, BROOKLYN. N. Y.. U.S.A. 11205 




More 



i 



$6.00 

(postpaid) 



BASKET OF BLUES - LUCILLE HEGAMIN, HANNAH SYLVESTER 
VICTORIA SPIVEY with Buddy Tate, Eddie Barefield, Dick Vance 
Pat Wilson, etc. 

Swingin' A way, A Ba»k.t of Blu.s, Numb., 12. My D.bt», Mr. Cob. Ho May Bo Your 

Cot tfc. Bo.t o< Mo, Brown Ski*. Bio Block Li««H,.i»o. Bloo. for R.W Celvta. 
Sofpont, Hoy Big Texai. 

Hear Victoria sing about debts, whiskey and a slimy serpent . 

Hear Hannah swing a basket of blues, tell the saga of the big black limousine and 
wail a tribute to the state of big Texas. 

Hear Lucille send her man off on number 12, jest with you about 'he may be your 
manl, and lullaby through the tender Brown Skin. 

Hear Buddy Tate and Eddie Barefield, their very first time togethe r on disc, swing 
through Buddy Tate's theme song, SWINGIN' AWAY. 





ELACK 



** compiled by 



Pillabury Ave & 
mvoIIb Mn 55408 



I 



In preparation more Black Patti(statis K « v <, v «, 
adverts, label reproductions ((incl. that unbelievab 
test pressing)) -for your research palate. We can 
use aore info(ta inexpensive photo copy will do!) o 
any Black Patti recording you may own Xyoa lucky pe 
-son!)* Also does anybody have statistics on BP#805 
and does BP#8000 exist? Also can any of our classic 
al buffs lay credence to an opera "Scipio Africanus 
By Mascagni of which Mme. Black Patti reported that 
Pietro M. wanted her to sing? And again we ask if 
Mae Matilda Sissieretta Joyner Jones (the Black 2.4 
Patti) ever recorded? 

**coaraents either to Henry or RR. 

Thank you, LK 1 





